Roman Conquest

55 B.C.—Julius Caesar

Roman Britain: Britannia (a Roman province)

410 A.D.--withdrew

Influence: Roman mood of life (Turkish bath; castles; fortressed; roads)
The Anglo-Saxon period

English Conquest

→About 449 A.D.—Angles, Saxons, Jutes (Teutonic tribes)

→Resistance: Celtic king Arthur at Camelot; kingdom of Wessex

→Influence: ancestors of the present English people; a transition from tribal society to feudalism

→Name its central part—England (Angla-land) or Anglia

→Language: old English—the foundation of English language and literature

PS: British → Britons (by Celts)   English (by Angles)

Literature:

Two divisions: Pagan and Christian

Pagan: the Anglo-Saxons poetry in the form of oral sagas

Christian: 

The writings developed under teaching of the monks

Meant a new language: the literary monk—the culture and literary resources of the Latin language.

Anglo-Saxon poets:

Caedmon—a poetic Paraphrase of the Bible 

Cynewulf—on religious subjects (The Christ)

Unknown scribes—the great epic (The Song of Beowulf); poems (Widsith, The Traveller’s Song; Seafarer)

The Song of Beowulf

The oldest poem in the English language

The oldest surviving epic in the English language

The only existing manuscript was written at the beginning of the 10th century and was not discovered until 1705. It reflects events which took place on the Continent at the beginning of the 6th century.

The whole epic consists of 3128 lines and is to be divided into two parts with an interpolation (an addition made by the Christian who copied The Song). 

The whole song is essentially pagan in spirit and matter.

A pagan poem of all advanced pagan civilization; present an all-round picture of the tribal society

The subject matter

This poem of 3128 lines describes the deeds of the Tuetonic (Scandinavia) hero Beowulf.

Hrothgar (king); Heorot (mead hall); Grendel (monster); Grendel’s mother; dragon

Alliteration (head rhyme); kenning (metaphor); understatement

The use of the strong stress and consonants; each line is divided into two halves, and each half has two heavy stresses

Partly historical and partly legendary

Alliteration:

The repetition of the beginning accented syllables near to each other with the same consonantal sound, as in many idiomatic phrases: “safe and sound”; “thick and thin”; “right as rain”. Alliteration is thus the opposite of rhyme, by which the similar sounds occur at the ends of the syllables. 

Foot:

The metrical unit，in English, an accented syllable with accompanying light syllable or syllables. 

The significance of the poem:

The poem affords us invaluable insight into the heroic ways of life of the Teutonic peoples, as well as into the best qualities of the newer culture they were building in England. It clearly mirrors their ideals___ valor, the love of glory, honor, and duty, the loyalty of the retainer, and the generosity of the lord. It also reflects the typical tone of their literature, with its emphasis on the darker emotions, its chief significance lies in the vivid portrayal of a great national hero, who is brave, courageous, selfless, and ever helpful to his people and his kinfolk.  
The features of the poem:

1. Alliteration: This is the characteristic of all Old English verse. In Beowulf, each line is composed of two halves separated by a strong caesura or pause. Each half line contains two feet and each foot has a single predominant stress. 

2. The verse is unrhymed, the use of metaphors, and understatements. Examples of metaphors: “ring-giver” of the king, “hearth-companion”; “swan’s path” for the sea.

Understatements: understatement is a figure of speech that deliberately expresses an ides, etc to weakly. It is the opposite of hyperbole. Hyperbole is used to play up or maximize the importance of something. On the contrary, understatement is used to play down or minimize the importance of something. Understatement is usually employed in two ways: by using litotes, by using a negative statement instead of a positive statement. 

Examples: The face wasn’t a bad one. It had what they called charm. He   is no fool.  Examples for using such down-tones as “a bit, scarcely, hardly, rather, pretty, almost, kind of, something of, sort of, etc.”

Examples of this: My daughter got a passing grade for History. But her score could be better. In Beowulf, the example of this is “not trouble-some ___ welcome.
3. The mixture of pagan and Christian elements. On the one hand, plainly heathen and non-Christian elements survive: the observing of omens, cremation, blood-revenge, and the praise of worldly glory____ all woven into the poem. On the other hand, the assumption of god’s dominion over the world, of Devil’s agency among men, of existence of Heaven and Hell, Just because of this reason, the poem is known possessing a Christian coloring. 

The Anglo-Norman Period (1066—1350)

Norman Conquest (1066) led by Duke William of Normandy, defeated the Anglo-Saxons in the battle of Hastings. After that William was crowned as the king of England. The Norman Conquest marks the establishment of feudalism. And this conquest also contributes to the making the language.

The effects of Norman Conquest:

a.   The bringing of Roman civilization to England.

b.   The growth of nationality i.e. a strong centralized government, instead of the loose union of Saxon tribes;

c.   The new language and literature, which were proclaimed in Chaucer.

The literature:

The literature of this period is mainly the romance brought to England by Normans themselves. This kind of literature is called romance. Before this, English literature almost stood still. Very little English literature was written at the time. Romance was flourished during the 12th and 13th centuries, of which there were three cycles or you may say three matters of romance, which are written either in French or in Latin. 

Romance:

The romance was the prevailing form of literature in the Middle ages. It was a long narrative composition, sometimes in prose and some-times in verse describing the life and adventures of a hero. Its essential features are:

1.   It lacks general resemblance to truth or reality. 

2.   It contains perilous adventures more or less remote from ordinary life. 

3.   It lays emphasis on supreme devotion to a fair lady.

4.   The central character is a knight of noble family described as riding forth to seek adventures, taking part in tournaments, of fighting for his lord in battle. He is devoted to the Church and the king. (The knight code)

Sir Gawain and the Green Knight is considered the culmination of Romance. 

During this period, especially in the second half of the 14th century, the four great works are: Sir Gawain and the Green Knight, The Pearl, Piers the Plowman, and Chaucer’s Canterbury Tales.

The story of Gawain contains four sections, 2530 lines, derived from Celtic legend. It is written in an elaborate stanza combining meter and alliteration. At the end of each stanza, there is a rimed refrain.

The theme of the story:

The story seems to show the testing of faith, courage and purity, and the proving of human weakness for self-preservation. The two motifs provide the poem with unmistakable traits of chivalric romances, plus some strong Christian coloring.

The value of romance:

Its careful interweaving of one episode with another, the various suspense and surprise as the story unfolds itself, the psychological analysis of the character Sir Gawain has paved the way for the novel writing. 

Language style: simple and very straightforward. But nevertheless, the story could not be devoid of defects, for example: sometimes the reader can sense the superstition and supernatural elements.   

Chaucer and his Canterbury Tales
Teaching aims: Let the students have a general grasp of the content of Canterbury Tales, the significance if the tales, and the style of the Canterbury Tales. 

Teaching difficulties and key points: Heroic couplet, Poetic rhythm  

Teaching procedures: 1. Background  2. Chaucer’s personal life and works 3. Chaucer’s contribution and his style  

Geoffrey Chaucer (1340-1400)

Personal experience:

1.  The father of the English poetry, the founder of modern English, Fielding was born of a wine merchant family, with rising fortunes and some standing at the court. 

2.   357 served as a court page and in 1359 in an English arm fighting in France and were taken prisoner.

3.   Probably in 1361 to q367 studied at the Inner Temple where he received training for a career at the court.

4.   He might be likely to get married to Philippa, a maid of honor to the queen and sister of Gaunt, or sister of the future wife of John Gaunt, son of the king, the Duke of Lancaster, who became his patron.  

5.   1367 he entered the service of the King Edward III. Several times he was sent to European continent on diplomatic missions, two of which took him to Italy, negotiating treaties and performing other business for the king. 

6.   We know nothing about his formal education. There is no evidence that he went to any university, but plenty evidence showed that he knew university men: for example, among the Canterbury pilgrims the learned, bookish, half-starved clerk, and his fellow Jankin, fifth husband of the Wife of Bath, ect.

7.   In 1374, he was made controller of customs and subsidy of wools, skins and hides which he kept for twelve years.

8.   In 1385, he became one of the justice of the peace for Knet.

9.    In 1386, he was elected Member of Parliament for Kent.

10.  He was the first tome buried in Westminster Abby, for his great contribution to the making of English and literature.

Conclusion
In his life, he served in a great variety of occupations, a courtier, an officer-holder, soldier, ambassador, legislator and burgher of London.

He had broad and intimate acquaintance with persons high and low in all walks of life, and knew well the whole life of his time, which left great impression upon his works and particularly upon the variegated picture of the English society of his time to be found in his masterpiece The Canterbury Tales.
His literary career:

Literary historian often divided his literary life into three periods, corresponding to the predominating literary influences ___French, Italian and English.

I. The French period stretching from (1360-1372), during which he fell under the influence of French poetry of the Middle Ages. Works in this period consist of ones translated from the French such as the Romaunt of the Rose The romance of Rose), which was a love allegory, enjoying wide spread popularity in 13th and 14th century, not only in France but throughout Europe. The poem cast in the form of a dream-vision. In this poem, Chaucer first introduced the coat-syllabic couple into English verse. Example:

   Of Study took he most care and heed

   No one word spoke he more than was need.

Besides this, he also wrote the Book of the Duchess (1369-1370)

II. The second period extending from 1372-1385, under the influence of early Renaissance of Italy especially under the influence of Dante, the author of Divine Comedy, Petrarch, an Italian poet who created a kind of sonnet, and Boccaccio, the writer of Decarmeron. The works of this period are: 

The House of Fame (1370) Unfinished
Troylous and Criseyde (1385—1386) 

The Legend of Good Women (1385—1386)

Of the Three the Legend of Good Women is Again a Love Vision.

Troylous and Criseyde is taken from Boccaccio’s Filostrato () but Chaucer here partly adopted and partly translated from Boccaccio’s poem, and in turn it inspired Harrison’ Testament of Criseyde in 15th century. Shakespeare’s Troilus and Cressida in the early 17th century, and John Dryden’s adoption of Shakespeare are with the same title during the Renaissance.

III. The third period is the period of extending from 1385 to 1400, during which the poet made a great progress and distinguished himself for profound delineation of character and truthful description of human relations, which showed his maturity in versification. The work of this period is his master piece.

IV. General Introduction to the Canterbury Tales

The Canterbury Tales is Chaucer’s Masterpiece and one of the monumental works in English literature.

Social significance of the work:

1.   Give us a true to life picture of his time.

2.   Taking from the stand of rising bourgeoisie, he affirms men and opposes the dogma of asceticism preached by the Church.

3.   As a forerunner of humanism, he praises man’s energy, intellect, quick wit and love of life.

4.   His tales expose and satirize the evils of his time, attack degeneration of the noble, the heartless of the judge, and the corruption of the Church and so on.

Chaucer’s writing style:

1. Exact language

2. His poetry is full of vigor and swiftness.

3. He enriched the poetic forms for the English poetry.

4. He is the first people who made the London vernacular the language of his work thus make it the foundation for modern speech and establishing English as the literary language of the country.

5. His language style is remarkably flexible. His prose is easy and informal. His works are full of genial satires.

Chaucer’s contribution:

1. He introduced into England the rhymed stanzas of various forms to English poetry instead of the old Anglo-Saxon alliterate verse.

a.   Heroic couplet.

b.   The rhyme royal

c.   The terza rima

d.   The octave, eight-line iambic pentameter stanza, rhyming ababbcbc, in which Monks Tale is written.

2. He did much in making the dialect of London the language of the court, the learned and the well-to do.
Sir Gawain and the Green Knight

Teaching aims: Let the students understand the meaning of the poem, the skills used by the poet and the language style.

Teaching difficulties and key points:   1. The theme of the poem   2. The skills  3. The language style
Teaching procedures: General introduction to the poem, features and the theme of the poem.
Ⅰ. What is Romance:
Romance was the most prevalent kind of literature in feudal England (1100-1450). Romance is a long composition sometimes in verse and sometimes in prose describing the life and adventures of a noble hero and emphasizing the chivalric spirit and love in Middle Ages in Europe. Romance (in verse) is alliterative and metrical, almost all the time for meaningless adventures and meaningless fights.
Introduction to the poem: This poem belongs to the matter of Britain; and can be regarded as the summit of it. It is an anonymous narrative poem of the 14th C, and one of the greatest poems in English literature. it consists of 25oo lines of alliterative verse. The story tells the ancient myth of the head-cutting challenge, originally connected with the Irish hero Cuchulain. The story can be divided into three parts: challenge of the Green Knight; Gawain’s quest for the Green Knight in the forest; the meeting of the two in the green chaple.

II. Theme of the poem: 

Gawain is concerned with the rights and wrongs of conduct. It is a series of tests on faith, courage, purity and human weakness for self-preservation. The story presents a profoundly Christian view of man’s personality and his destiny. By praising self-protection before honor, and deceit before his trust in the love of God, Gawain has sinned and fallen and become an image of Adam. Human excellence is married by original sin and courtly values alone are no protection. Though Gawain can hope to be excused, the girdle itself remains a perpetual remainder of his weakness, the motif of the Green knight’s head cutting might originated in ancient vegetation myth in which the beheading would have been a ritual death to ensure a rebirth in the following spring. There is a very clear structure in the story Gawain and the Green Knight.

The poem is told with the purpose of portraying ideal character in action, with a preference for irony, suggestion and implication, and morality in which the humorously grotesque merges with the morally seriousness. 

English Ballads

Teaching aims: Let the students understand the literary genre ballads and its features.

The formation of the ballads/Robin Hood tradition/Humorous ballad/The formation of the ballad
Ballad: 

A narrative poem in short stanzas, with or without music. The term derives by way of French ballade from Latin ballare, meaning "to dance," and once it meant a simple song of any kind, lyric or narrative, especially one to accompany a dance. As ballads evolved, most lost their association with dance, although they kept their strong rhythms. Modern usage distinguishes three major kinds: the anonymous traditional ballad (popular ballad or folk ballad), transmitted orally; the broadside ballad, printed and sold on single sheets; and the literary ballad (or art ballad), a sophisticated imitation of the traditional ballad. 

The origins of the popular (folk) ballad are much disputed. 

The ballads usually prevailed during the period from 1300 to 1700, few of them written down, until the 19th century, there were some ones who were interested in ballads. Among them the first one was Bishop Thomas Percy (1729-1811). His work is Reliques of Ancient English Poetry, notably Sir Walter Scott was greatly encouraged by him, went to the living source of the border people for his own materials. 

The second one worthy mentioned was Thomas Chatterton (1752--- 1770) the marvelous boy, pored our relics of the past, copying them instead of his writing book, until he could imitate not only the spelling and language but even the handwriting of the original. Soon after the “Ossian” forgeries appeared, Chatterton began to produce documents, apparently very old, containing medieval poems,  legends, and family histories, centering around the two characters____ Thomas Rowley, priest and poet, and William Canynge, merchant of Britol in the days of Henry VI. At that time he was only eleven years old. 

The third one was James Macpherson. (1736__1796) who also made a series of literary forgeries himself. All the poems written by him later on are supposed to be written by a certain Gaelic poet Ossian, so the Ossianic Poems.  

The nature of the ballads:

It belongs to the common people; they were created and perceived by the people and that is why they are termed, in fully justice, termed “popular Ballads”

The most important one is about Robin Hood or Robin Hood circle.  

Robin Hood Ballads

Robin Hood is a partly historical and partly legendary character.

The first mention of Robin Hood in literature is in Langland’s The Vision of Piers, the Plowman

The History of Great Britain, in Latin, 1521

Robin Hood, a Saxon by birth, was an outlaw, a robber, robbed only the rich and never molested the poor and needy.

Robin Hood’s character: strong, brave, clever, tender-hearted, affectionate, hatred for the cruel oppressors, love for the poor and downtrodden

The ballads of Robin Hood gained great popularity in the second half of the 14th century. (at the time of the poor’s struggle)

The Renaissance

Renaissance (1485—1660)

The Background: the society was in its transition from the feudalism to capitalism.

1.  Enclosure movement (the beginning of 16th century)

2.  Religious reformation headed by Henry VIII. (Church of England, the Anglican Church)

The king became the supreme head of both the church and the country. So absolute monarchy, The Anglican Church or Church of England. The Church of England became independent in 1534, when Henry VIII caused Parliament to pass the Act of supremacy, which declared him to be the “supreme Head of the English Church and Clergy. This action was political rather than religious; Henry was conservative in his religious beliefs, and reaffirmed the traditional Catholic doctrines by his Act of the Six Articles (1539)

3.   War of roses (1455-1485), the name for civil war

Causes: Richard II the last king by direct succession, died without heirs. The House of Lancaster—the red rose, the House of York, the white rose. When Richard died, his throne is lost to Henry IV by usurpation, the first king of Lancaster. Henry the VII inherited down from the House of Lancaster, but later on he married Elizabeth of York house, hence the Tudor dynasty, which reconcile the two sides by marrying. 

4.   New class appeared:  the gentry the main supporters of the absolute monarchy and the class of bourgeoisie composed by merchants and handicraftsmen.

5.   Absolute monarchy in England reached its summit during the reign of Queen Elizabeth. (Reigned from 1558 to1603)
II. Renaissance

a.  The definition of Renaissance :

Revival or rebirth of classical arts, culture and philosophy after the dark ages of medieval obscurantism. It’s a great cultural and intellectual movement swept the whole of Europe. The movement was from 1485 to 1625 marked by an awakening interest in learning in the individual and the world of nature. The key word for it is humanism, which emphasizes the belief in human beings, his environment and doings and his brave fight for the emancipation of man from the tyranny of the church and religious dogmas. It originally indicates a revival of classical arts and learning after the dark ages of medieval obscurantism. Its aim is to get rid of those old feudalist ideas in medieval time and introduce new ideas that express the interests of the rising bourgeoisie. Shakespeare, Spenser, and Marlowe are all famous literary figures in this period.

b. The literature of the period: the three stages of the Renaissance 

1.  The first stage (1485-1558)

Renaissance reached England late. In the late half of the 14th century, Chaucer visited Italy; the introduction of printing to England by William Caxton brought the classical works to England. It was only near the end of 15th century until Henry VIII access to the throne in 1509 that a notable Renaissance took place in England.

The writers in this period:

Oxford Reformers and Thomas More/ Prose and poetry.

The two important poets: Sir Thomas Wyatt who brought the Italian sonnet to England.  The other important poet is Henry Howard, Earl of Surry, a friend and disciple of Wyatt. He made two extraordinary contributions to the future of English poetry, that is, the invention of the English form of sonnet and blank verse.

The Songs and Sonnets by Wyatt and Surry, published in 1557, was the first anthology of English lyric poems. 

In the first period there also a group of scholars called Oxford Reformers. They are William Grocyn, Thomas Linnacre, and John Colet, who were reformers, professors, graduates and students of Oxford University, with Thomas More as their representatives. They traveled to Italy or France to come into contact with the spirit of the Renaissance humanism and accepted the new philosophy and culture that were rising there, and they began to spread the ideas of the Renaissance in England after they returned. They made Oxford University as a center of the classical studies. Their new world outlook prepared the way for the appearance of a new literature in the second half of the 16th century.

2. The second stage (1558—1603) The Elizabethan Age

The literary genres:

Elizabethan poetry: Sir Philip Sidney, Edmund Spenser, Shakespeare
Elizabethan drama: Marlowe, Shakespeare,  

3.  The third stage (1609—1625)

The literary genres: prose and drama and poetry.

a.   Prose: Francis Bacon 

b.   Drama: Ben Jonson (comedian) 

 
William Shakespeare 
The Elizabethan Age or the Age of Shakespeare (1558—1603)

It is the time during which Shakespeare made his unequalled contribution to English literature; it is also the time during which absolute monarchy in England reached its summit; and it is the time during which England defeated her Spanish Invincible Armada; and it is the time during which that England rose to the position of the greatest sea power of the world, thus making the beginning of the tradition that “the sun does not set on the British Empire”. So this age is generally regarded as the peak of the English Renaissance, and is considered the most creative period in the history of English literature. It is in truth a golden age in English history as well as in English literature. We find in this extraordinary age the highest, most far-reaching names in English literature: Edmund Spencer, Christopher Marlowe, Ben Jonson, Francis Bacon, and the greatest of all, William Shakespeare.

William Shakespeare:

As the greatest English poet and dramatist, he left us a great wealth of 154 sonnets, 37 plays, including 14 comedies, 12 tragedies, and 11 historical plays, as well as two long poems. But for such a great writer, we have very little definite knowledge about his life. 

As a son of a small farmer, then his father entered into trade dealing with various merchandise such as gloves, leather articles of clothing, dealing with wool as well as with hides.

Shakespeare was a very talented person. He studied in a local grammar school for six years. He learned not only writing and reading, but also Latin and Greek. Perhaps he did a good job in his study, then he was rewarded the position as a schoolmaster in his country, because this is the tradition.

The reason why he had to leave for London is that, according to the legend, he had poached upon the lands of a certain Sir Thomas Lucy, a rich landlord and country magistrate. After Shakespeare was caught by Lucy’s keepers, and severely punished Shakespeare avenged himself by composing a satirical ballad, very soon it became so popular throughout the countryside that wherever Sir Thomas Lucy appeared he was met with the strains of the ballads. Sir Thomas was enraged and redoubled his persecution to such a degree that Shakespeare was compelled to leave Stradford and seek refuge in London.

While at home he often went to watch the traveling companies’ plays such as miracle plays in the neighboring town of Coventry. 

Miracle plays: are the plays based on saints’ lives, while the mystery play is applied to dramas based on the Old and New Testaments. This type of drama originated within the church in about the 10th century and developed in the 14th century, was played on wagons and later in the gilds. Towards the end of 14th century a type of play appeared—morality. Morality plays were dramatized allegories of the life of man, his temptation and sinning, his quest for salvation and his confrontation with death. The hero represents Mankind or Everyman; among other characters are personification of virtues, vices, death, angels and demons as well. 

In 1582 he married a farmer’s daughter Anne Hathaway, who was eight years his elder. He arrived in London in 1586 or 1587. From then on he began his career as a playwright.

Works of Shakespeare and the three major periods of his literary life: p.77

The first period: 1590 to 1600, in this period he wrote altogether 22 plays: 11 comedies, three tragedies and eight historical plays. Generally speaking, this is a period marked by youthfulness, optimism and rich imagination. Shakespeare looked upon the world as a just one in which good can always overcome evil in the long run, and justice would eventually win its cause in the end. In this period he created his best history plays: HenryⅣ, Richard, and HenryⅤ, and the best comedies he wrote in this period are A Midsummer Night’s Dream, The Merchant of Venice; Much Ado about Nothing, As You Like It; and Twelfth Night; as well as his first masterpieces in tragedy, Romeo and Juliet and Julius Caesar.

The second period began from 1601 to 1609. This is the period of tragedies. This period is marked by gloom and depression combined with masterly workmanship. During these years, the mind and the heart of the poet were concerned with deepest matters of human life and this period reflected his growth in experience, in vision, and in sympathy. In this period he produced his four great tragedies: Hamlet, Othello, King Lear, and Macbeth, which represent the climax of his dramatic power. In each of those plays there is an intense moral struggle, a less joyous view of life, and a profound view of philosophy. He touches all the depth of human passion and human tragedy, treachery, lust, jealousy, ingratitude, madness of man, etc. During this period Shakespeare’s belief and trust in mankind had been shattered. The world no longer seemed a just one, but a world filled with hopeless pessimism, gloom and depression. “The time is out of joint: O cursed spite that ever I was born to set it right!”

The third period began from 1609 to 1612. This period is the period of dramatic romances. The plays in this period are full of unrealistic compromises and fantasy. It is a period of restored serenity and tolerant resignation. He no longer hated the world but accepted it with a smile of resignation. He writes no more historical plays full of bloody horrors; no more tragedies in which the whole world goes crashing down with the hero; and no more comedies filled with sprightly wit. However, he finds life once more worth living, and the world beautiful, enchanting, and fantastically attractive.

The story of Hamlet p.79

1603 published. He took the source from an old story of Prince Amleth of Denmark. But the content of the play is in fact the reflection of his time. So the play is the profound expression of Shakespeare’s humanism and his criticism of contemporary life.

Ask the student to retell the story after watching video.

Shakespearian Sonnets (week 8)
Sonnets: derives from the Italian “sonetto” meaning a “little sound” or “song” consisting fourteen lines, usually in iambic pentameters with considerable variations in rhyme scheme.

The Italian form is the commonest. The sonnet came to England via Sir Thomas Wyatt and Earl of Surry early in the 16th c. and it was Petrarchan form which they imported. However, it was not until the last decade of the 16th c. that the sonnet was finally established in England. In England, actually there are several types of it, among which Petrachan and Shakespearean are the most important ones.

The form of Petrachan sonnet:

abbaabba  cdecde or cdc cdc

The Petrachan sonnet is divided into two sections: the octave and sestet (the final six lines Theoctave usually proposes a question, develops a narrative or delineates an idea, the accompanying sestet will answer the question, comment on the story, or countermand the idea. This thought- division is often signaled by an enjambment in line9.( run-on-line)

The form of Shakespearean sonnet:

   abab cdcd efef gg 

The Shakespearean sonnet’s thought-division is a 4—4—4—2 plan. There are four sections, three quatrains and a final couplet. In Shakespearean sonnet each quatrain deals with a different aspect of the subject and the couplet either summarizes the theme or makes a final, sometimes contradicting comment.

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate.

Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date:

Sometimes too hot the eye of heaven shines,

And often is his gold complexion dimmed;

And every fair from fair sometime declines,

By chance, or nature’s changing course, untrimmed:

But thy eternal summer shall not fade,

Nor lose possession of that fair thou owest;

Nor shall Death brag thou wanderest in his shade

When in eternal lines to time thou growest.

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.

 

To be, or not to be –that is the question:

Whether ’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune

Or to take arms against a sea of troubles 

And by opposing end them .To die, to sleep-

No more-and by a sleep to say we end 

The heartache, and the thousand natural shocks

That flesh is heir to, ’ Ties a consummation

Devoutly to be wished. To die, to sleep-

To sleep-perchance to dream: ay, there’s the rub,

For in that sleep of death what dreams may come? 

When we have shuffled off this mortal coil,

Must give us pause. There’s the respect 

That makes calamity of so long life.

For who would bear the whips and scorns of time,

Th’ oppressor’s wrong, the proud man’s contumely

The pangs of despised love, the law’s delay,

The insolence of office, and the spurns 

That patient merit of th’unworthly-takes,

When he himself might his quietus make 

With a bare bodkin? Who would fardels bear, 

To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscovered country, from whose bourn 

No traveler returns, puzzles the will,

And makes us rather bear those ills we have 

Than fly to others that we know not of?

Thus conscience dose make cowards of us all,

And thus the native hue of resolution 

Is sicklied o’er with the pale cast of thought,

And enterprises of great pitch and moment 

With this regard their currents turn awry 

And lose the name of action.

Two other variations of the sonnet are the Miltonic and Spenserian sonnets. Milton followed the Petrachan rhyme scheme, but made his sestet merely a continuation of his original octave, not an answer or comment to it. Spencer’s original sonnet’s rhyme scheme has been passed down to us also, although it has not been commonly used by anyone but Spencer himself. Spencer followed the English thought-division of three quatrains and a couplet. The rhyme scheme of it is abab bcbc cdcd ee.

About The Merchant of Venice

The Play has a double plot:

An impoverished young Venician, Bossanio, seeks to marry a wealthy heiress, Portia of Belmont. For the expenses of the courtship he has to borrow 3,000 ducats from his friend, the merchant Antonio. When Bossanio and Portia meet, they fall in love at first sight, but before she can surrender herself, Bossanio has to pass the test of the caskets, ordinate by her dead father. The test is to choose between gold, silver, and a lead casket; the right casket contains her portrait. He passes the test, but their rejoicing is interrupted by the arrival of a letter from Antonio.

Antonio’s money is all invested in mercantile expeditions, so that to help Bassanio he has to borrow from the Jewish usurer, Shylock. Shylock has made the strange stipulation that Antonio will have to surrender a pound of flesh in default of repayment. Antonio’s letter now relates that his voyaging ships have all been lost, he is penniless, and will have to pay the pound of flesh. The two plots join in the trail scene of VI,i. The issue has come before a court of law at which Portia appears disguised as a young lawyer instructed to judge the case. She appeals to Shylock to mercy, but when he insists on the letter of the law she lets him have it, he may take his pound of flesh, but there is no mention of blood in the bound; if he sheds any, the law of Venice is clear: his lands and goods will become the property of the state. Antonio is saved, and Shylock has to undergo certain severe penalties, including the compulsory conversion to Christianity.

The theme of The merchant of Venice:
Through the successful characterization of a group of characters, like Portia, Bossanio, Antonio, even Shylock, Shakespeare highlights the theme of this comedy: on eulogy of the triumph of justice and love over insatiable greed and brutality.

The image of Portia:

Portia is a woman of the Renaissance-beautiful, prudent, cultured, courteous, resourceful, decisive, independent and capable of rising to an emergency. She is one of Shakespeare’s ideal women. 

Othello 

The theme of Othello:
Othello is a play about deception and revenge. In the play, Othello is persuaded by Iago to relinquish his control of passion ( and along with his “honor and powers  of rational judgement) in order to revenge a wrong which has not actually been committed. In the play the entire plot, and its conduct, are in the hands of the villain Iago, whose intricate plans which involve the duping of Roderigo, the ‘poisoning’ of Brabantio’s mind, the discrediting of Cassio, and finally the deaths of Desdemona and Othello, are all directed towards the hero himself .

Character of Othello: 

Othello is, perhaps, one of Shakespeare’s most unusual tragic heroes, a combination of opposites in that he is a ‘black’ man with a ‘perfect soul’. Central to his character
Hamlet
Tragedy Hamlet( week 11)

The Sources of “Hamlet” is an ancient one. No doubt it had its origin in one of the family feuds familiar in Northern history and saga. Shakespeare’s immediate source is likely to have been Belleorest’s histories Tragiques (1559), and Bellelorest’s own version came from a 13th c. Danish chronicler, Saxo Grammaticus.

  Shakespeare also had another source: a play of the same name already existed when he wrote Hamlet and is thought to have been a lost play by Thomas Kyd. Kyd was a scrivener and playwright, the author of the well-known Spanish Tragedy. There are also parallels between Shakespeare’s play and Kyd’s Spanish Tragedy: both have ghosts and a play within the play; Kyd’s tragedy is about a father seeking vengeance for his son and Shakespeare’s is about a son avenging his father. In both plays there are obstacles to the vengeance: in Kyd’s play, the obstacle is straightforward one, of how to bring retribution upon an offender who is so powerful as to be beyond the law; in Shakespeare’s it is subtle that hesitations have been among the most discussed subjects in criticism.

   Soliloquy: a speech, often of some length, in which a character, alone on the stage, expresses his thoughts and feelings. In classical drama the soliloquy is rare, but the playwrights of Elizabethan and Jacobean period used it extensively and with great skill.

   The soliloquy’s advantages are inestimable because it enables a dramatist to convey directly to audience important information about a particular character: his state of mind and heart, his most intimate thoughts and feelings, his motives and intentions.

The character of Hamlet:

   From the play and Hamlet’s soliloquy, we know that Hamlet is Prince of Denmark. In the play from Ophelia’s comment on him and his friendly conversations with Horatio, we know he is a man of Renaissance with humanist’s ideal---- a soldier, scholar, courtier, the glass of fashion and the mold of form.

   When he first appears in the play, he is in the state of depression, because, first he found the evil and corruption in his country: the world to him is “an unwedded garden, the time is out of joint. O cursed spite that ever I was born to set it right!” Secondly, he, from the ghost, knows the real cause of his father’s death. Therefore, the most important problem he is facing now is to avenging his father’s death. But the situation he is in is very dangerous in which he had to fight against that stronghold of feudalism with his uncle on the top. So he feigned madness. Here we can say he is a little resourceful himself. Besides this, he is a melancholy, hesitant, reasonable and philosophical man as well as a great moralizer, and a slow avenger of his father’s death. At other times he did have chance to act but he remains puzzled, undecided, and skeptical, dallies with his purposes, till the occasion is lost, and finds out some pretense to relapse into indolence and thoughtfulness again. For this reason he refuses to kill the king when he is at his prayers.

   He also disgusts at evil things, such as his uncle’s drunkenness, his loathing of his mother’s sensuality, his astonishment and horror at her shallowness, his contempt for everything pretentious or false. He is far from a perfect humanist, he is a man himself.

The theme of “Hamlet”:

   It expresses the sharp contradiction between the rising bourgeoisie and the feudal power through a bloody revenge. It also shows that England was no longer a merry England as it was before. It’s a country full of disturbances, social evils. It also praises Hamlet’s struggle against his evil uncle.

The questions for writing essays:

1.   Through Hamlet’s comment on the play, what perspectives do you think Shakespeare possesses of a play?

2.   Why didn’t Hamlet kill his uncle while the king was at his prayers?

3.   Give me your comment on those two women: Ophelia and the queen.

4.   Image of Polonius.

5.   Do you notice any hints or clues about chivalry in this play?

6.   What’s Hamlet’s concept of chastity?

7.   Where is the climax of the play?

Shakespeare’s influence

Shakespeare has been given the highest praise by various schools and critics all over the world, sometimes as the greatest English or European dramatist and poet, sometimes even as the greatest playwright or poet in the whole world. In western literature, two poets only, Homer and Dante have been named with him, but each of them wrote within narrow limits, while Shakespeare’s genius includes all the world of nature and man. In a word, he is the universal poet.

Shakespeare’s play have been so widely read and so carefully studied that all English writers of any importance cannot escape from Shakespearean influence, either directly or indirectly, either in thought, content, or in poetic form or language. Moreover, he has been known all over the world and his works have been translated into many different languages and consequently exerted great influence upon many writers in many countries. Shakespeare first became popular in China than the works of the most of the other European writers.

Shakespeare’s language 

Shakespeare was the least educated of all the Elizabethan dramatists, yet his command of vocabulary was the largest. He used more than 16000 different words and enriched the English language with his own coinage. Under his hand, word glow with life, which vitalize the printed pages with beauty, melody, humor, pathos, tenderness, force, or whatever effect he chose to produce. He uses the English language with the greatest freedom and ease, so that all the speeches fit all the characters that use them.

English Versification
About English Versification

According to the contents of the poems we have:

a.   A narrative poetry: 
1. The epic

2. The romance 

3. Popular ballads

b.    A descriptive poetry

c.     A pastoral poetry

d.    A didactic poetry

e.     A satiric poetry

f.      A reflective poetry

g.     A dramatic poetry

h.     A lyric poetry:   
1. The elegy: a lyric poem lamenting the death of an individual 
2. The ode: a lyric poem of considerable length to sing in honor a person or a thing. It is serious in subject and formal in style. 

Stanza 

The stanza is a pattern of lines, which is repeated in a poem as a unit of composition.

Traditional stanza patterns in English poetry are formed on the number of lines, and the kinds of metrical feet. The rhymed scheme is usually described by repetition of letters as abab. The most common pattern are:
1. The couplet: consists of paried lines that may or may not be rhymed. Whatever the length, the two lines, the term applies. The lines do not have to be of the same length.

2. Heroic couplet: two rhymed iambic pentameter lines that were developed with Chaucer.

3. Octosyllabic couplet: composed of two rimed iambic tetrameter lines. Example: 

   Had we but world enough, and time

   This coyness, Lady, was no crime.

Chaucer introduced this kind of verse too, in the 14th century.

4. The three-line stanza:

a: Terza rima: aba, bcb: This is a series of three-line stanza linked by a rime scheme of aba∕bcb∕cdc∕. Example: Ode to West Wind

b: Triplet: aaa, bbb: consists of three lines rimming together, the length of the lines may vary. This kind of rhyme is usually used at the end of a stanza of a couplet.

5. The quatrain: four-line stanza (ballad pattern or others). There are two kinds of it. One is ballad stanza a-b-c-b. Another one is called heroic quatrain: a-b-a-b, very common, and iambic pentameter. Example: Gray’s Elegy.

6. Spenserian Stanza: it is composed of nine lines, of which the first eight are iambic pentameter and the ninth is iambic hexameter. This stanza is named after Spencer. The rhyme scheme is abab bcbcc.

7.  Sonnet: 1. Petrachan Sonnet: a-b-b-a∕a-b-b-a∕c-d-e∕c-d-e∕or c-d-c∕c-d-e.

8.  Shakespearian sonnet: a-b-a-b∕c-d-c-d∕e-f-e-f∕gg

                      The Rhyme Scheme

Rhyme scheme used to denote the pattern of rhymes in a stanza. It is usually represented by small letters, thus: abba or gg.

Functions: it has two major functions: ⑴ it echoes sounds and is thus a source if aesthetic satisfaction. There is pleasure in the sound itself and in the coincidence of sounds, this pleasure must be associated with the sense of music, of rhyme and beat.⑵ rhyme assists in the actual structure of verse. It helps to organize the verse, simultaneously opening up and concluding the sense.

Besides, rhyme also helps to make verse easier to remember, though many poets have not used rhyme and some have spoken against it.

Kinds of Rhyme

1.  Masculine rhyme: a single monosyllabic rhyme, like thorn∕ scorn or:

No time to see, when woods we pass,

Where squirrels hide their nuts in grass.

2.  Feminine rhyme:

Words of two syllables rhymed which is known as feminine or double rhyme. It is particularly common in humorous verse: Example:

Here lie I and my four daughters,

Killed by drinking Cheltenham waters.

3.   Triple rhyme:

Multiple or polysyllabic rhyme. A three-syllable rhyme like prettily∕wittily. Rosily,cosily. Rare used except in comic and bawdy verse. (用在喜剧或粗俗幽默的诗歌中) 

4. Eye-rhyme:

A rhyme that gives to the eye the impression of an exact rhyme, but does not, in fact, possess identical sounds. Examples: come∕bomb, forth∕worth.

5.Assonance（半谐韵）. In this kind of rhyme only the vowels are rhymed. Example: spirit ∕litties.

6. Consonance: In this kind of rhyme only the consonances are rhymed. Example: pet∕pit. 

7. Alliteration                

Then, is what we might call an inversion of the relationship between the body and soul. So long as his ‘perfect soul’ rules his actions, then he is the ‘noble Moor’, but once he falls victim to his passions, then the relationship between the two is reversed.
The Elizabethan Prose and Bacon
The Elizabethan Prose and Bacon

Generally speaking, prose had developed more slowly than poetry and the age had fewer prose writers than poets and dramatists. When we discuss prose of the age, we should not forget that Shakespeare also wrote some excellent prose of various styles and should also mention some translators of Bible who made great contribution to the development of English prose. The culmination of all Renaissance translation is the English Bible of 1611, the so-called Authorized Version, which is the triumph of Elizabethan Prose; It is also referred to as the King James Bible. Why? The earliest translation of the Bible appeared in the Anglo-Saxon period, many versions of English rendering of Bible had been done and circulated before the King James Bible. In 1604, King James gathered fifty-four biblical scholars for retranslating the Bible. The King’s objective was to reconcile the divergent protestant groups that had been tearing England apart in the reign of Elizabethan Age. The scholars worked independently, and conferred until they agreed after careful consultation. The new translation, known as the Authorized Version appeared in 1611, which has been famous for its simple vocabulary of only six thousand words, and for its concise and forceful style. The Bible is the most loved and most widely quoted in the English language and for three centuries, it was to be the only one in general use. And it is still the prevailing version. Its influence on the later English is incalculable, and its mixture of majesty and simple diction has never been surpassed.

Francis Bacon (1561-1626)

The most important prose writer of the Elizabethan Age is Francis Bacon, who is not only the first English essayist, but also the founder of English materialistic philosophy.

Born in the family of Sir Nicholas Bacon, Keeper of the Privy Seal to Queen Elizabeth, an Ambassador to France. 

At the age of 12, he went to Cambridge and graduated at 16.  

At the age of 16, he took up law, and became an attendant to the English Ambassador to France. 

At the age of 23, he became a member of the House of Commons. 

During the reign of James I, his position raised quickly. In 1607, he was the Solicitor General, and in1613, he was promoted to Attorney General. In 1617, he became the Lord Keeper, and the next year He was appointed Lord Chancellor and made Baron and Viscount. But three Years later, he was accused of bribery and was imprisoned. The evidence was so great that he had to confess himself guilty of “corruption and neglect,” but he denied the charge of bribery. The result was that he was deprived of his office, sentenced too pay a fine of 40,000 pounds and to be imprisoned. After his release he retired to his residence, where he engaged in literary, philosophical and scientific work. In the early spring of 1626, he died of a cold caught while he was making an experiment in a snowstorm, to see if snow might be used as a new preservative instead of salt, which had applied for centuries in preserving flesh.  

Bacon’s works may be divided into three categories:

1.   The philosophical works ---the best one of which is the Advancement of Learning.

2.   Literary works ---essays

3.   Professional works---the largest and most important of his professional works are the treaties entitled Maxims of the Law and Reading on the Status of Uses.

Among his works, his essays have been greatly widely read. His essays have been quoted as textbooks as much as Shakespeare’s plays.

Some of his essays deal with philosophy, religion, political institutions and government. Some of his essays deal with profound ethical interest. 

“Studies serve for delight, for ornament, and for ability. Their chief use for delight is in privations and retiring; for ornament, is in discourse; and for ability, is in the judgment and disposition of business.. To spend too much time in studies is sloth; to use them too much for ornament is affectation; to make judgment wholly by their rules is the humor of a scholar… Crafty men contemn studies, simple men admire them, and wise men use them, for they teach not their own use; but that is a wisdom without them, and above them, won by observation”  

Bacon’s Of Study

This essay can be divided into three parts:

1.   The first part is from “Studies serve for delight, …won by observation.  Here the author points out what studies mean (the definition of studies) Studies can be used:

a.   For delight, for ornament and ability.

b.   Perfecting the nature…

After giving out the definition of studies, the author believes that studies should also combine with observation. 

2.    The second part is from “Read not to contradict and confute, … he had need have much cunning to seem to know that he doth not”. In this part the author tells his reader how to study. In the author’s mind some book should:

a.  to be tasted

b.   to be swallowed 

c.   to be chewed and digested

d.   some should be read only in parts

e.   Some should be read only for entertainment without paying too much attention.

f.   Some should be read by deputy.

3.   The third part is from “Histories… to the last sentence.

In this part the author advocates that the functions of the reading should be making the reader:

a. a full man, ready man, exact man, wise-witty, subtle, deep and grave…

b. Studies can be also used as the medicine to cure mind, and keep the mind wandering away.

II. The style of Bacon’s essay:

The language is very neat, prêt and weighty. The sentences are very short and the author likes to use more loose and compound sentences, which are called loose and free style in Bacon’s time. Bacon also likes to use more co-ordinate conjunctions than the subordinated ones, such as “as, since, because”. What’s more important  is that he likes to use parallelism, and his topics are very clear and exact, full of epigrams like a poem. So we can say his style is conciseness of expression and simplicity of diction.
The 17th Century—The Period of Revolution And Restoration

The 17th century British literature

Historical background: the 17th century was one of the most tempestuous periods in the history. Why tempestuous? This century witnessed at least two revolutions: puritan revolution and glorious revolution. Because of these two revolutions, the political system in England underwent somewhat great changes. First, after the Puritan revolution there established a kind of military dictatorship under which the people suffered greatly, and after the glorious revolution, there brought to England a constitutional monarchy, within which the king’s power was greatly restricted and the revolution meant three things: the supremacy of Parliament, the beginning of modern England, and the final triumph of the principle of political liberty for which the Puritan had fought and suffered hardship for a hundred years. The general features of the age are the transition and the spirit of doubt and scientific analysis. Transition here means the transition from the absolute monarchy to constitutional monarchy, the transition from agricultural to manufacturing, the transition of the state itself from organic garden to the joint stock company, the transition to modern society, and the transition of secularization,

Literary characteristics:

1.   Medieval standards of chivalry, the impossible loves and romances perished no less surely than the ideal of a national church.

2.   The disapproved of the sonnets and the love poetry written in the previous period. 

3.   In 1642 the theatres were closed.

4.   The Bible became now the one book of the people. The Puritan influence in general tended to suppress literary art. 

5.   The most important poet was John Milton and there were two literary schools of poets, the school of Metaphysical and the school of Cavaliers. 

Metaphysical Poetry

It is the poetry of John Donne and other seventeenth-century poets who wrote in a similar style.  Metaphysical poetry is characterized by verbal wit and excess, ingenious structure, irregular meter, colloquial language, elaborates imagery, and metaphysical conceits and a drawing together of dissimilar ideas.

The poets belonged to this school are: 

John Donne 1573 – 1631

Gorge Herbert 1593—1633

Andrew Marvell 1621--- 1678

Richard Crashaw 1612--- 1649

Henry Vaughan 1622---1695

Abraham Cowley 1618—1667

John Cleveland 1613----1658

Conceit:

Conceit refers to any fanciful, ingenious expression or idea, especially one in the form of an extended metaphor. 

Cavalier Poets

Cavalier poets were often courtiers who stood on the side of the king, and called themselves “sons” of Ben Jonson.  The Cavalier poets wrote light poetry, polished and elegant, amorous and gay, but often superficial. They mostly dealt in short songs on the flitting joys of the day, but underneath their light-heartedness lies some foreboding of impending doom. This spirit of pessimism and cynicism is typical of the aristocratic class in decline.  

The poets belonged to this school: 

Robert Herrick 1591--1674

Thomas Carew 1598—1639

Sir John suckling 1609—1642

Richard Lovelace 1618—1658

Edmund Waller 1606—1687

William Davenant 1606 –1668

Carpe Diem Tradition

A tradition dates back to classical Greek and certain poetry, particularly popular among English Cavalier poets. Carpe diem means literally “seize the day”, that is “live for today”. The carpe diem theme is epitomized in a line from Robert Herrick’s “To the virgins, to Make Much of Time”; and “Gather ye rosebuds, while you may.”

The Restoration literature

The Restoration literature (1600-1700)

English literature of the Restoration period was influenced by the literature of France where classicism was then prevailing. During this period in England John Dryden (1631-1700) was the dominant figure.

As a prolific writer Dryden wrote in all the important contemporary forms: poetry, comedy, tragedy, heroic play, ode satire, translation and critical essay. 

1.   The Restoration Drama 

Features of the Restoration Drama:

a.   The licentious, in the sense that the theatre became an amusement center for seekers of immoral pleasures.

b.   Puritans virtues were ridiculed as hypocrisy.

c.   Vice was encouraged as frankness.

d.   Scenery now became elaborated.

e.   Female’s part was then played by women.

f.   Old plays were revised, but the tragedy and come-tragedy were usually given happy ending.

g. There was a new kind play appeared---heroic play written in rhymed couplets not blank play. 

The best heroic play of the period is Dryden’s The Conquest of Grenada. All for Love, a play based on Shakespeare’s Antony and Clepatra, is Dryden’s masterpiece, the best tragedy first written in blank verse.

  Dryden was not only very prominent in drama, but in prose and poetry, too. In prose, Dryden wrote a very famous prose composition----An Essay of Dramatic Poesy, which established his position as the leading critic of the day. In the prose writing, another two important ones should also be mentioned here, they are Addition and Steel. Who did great contribution to periodical literature.

   In poetry, Dryden, was also the most important poet of the day, and got the title of Laureate from1668 to 1688. His major satirical poems are Absalom and Achitophel (1681) and the Medal (1682). Other two famous poems are A song for St. Cecilia’s Day and Alexander’s Feast. 

The Augustan Age(1700-1745)or (The Age of Pope )

The most important neo- classics are Pope, Addison, Steel and Swift. Why did they call this age as Augustan Age, because they thought they were accomplished for the glory of England what Virgil and Horace had accomplished during the days of the first Roman emperor Augustan Caesar. They were also aware of a similarity between the Augustan Rome and the post civil period in England. 

Background of the period:

1.   The culmination of Neo-classicism

The literature of this period is chiefly a literature of wit, concerned with civilization, with man in his social relationships, and consequently it is critical and in some degree moral or satirical. The major literature genres are poetry which was usually written in heroic couplet and prose which was greatly showed itself in periodical essays. In this period, the major form of poems such an lyric, one of the glories of the Elizabethan Age and the first half of the 17th c. became minor, trivial and empty, and the form of sonnets almost disappeared. 

There is a tendency of sentimentalism began to appear in comedy, that replace the old comedy of manners. While tragedy froze into rhetoric.

2.   The flowering of the Periodical Literature

Richard Steel (1672-1729) a famous essayist started his paper The Tatler, which appeared three times a week until Jan.1711.

1)   Then during 1711-12, Steel together with Addison (1672-1719), founded The Spectator, a daily paper,

2)    The Tatler and the Spectator were the first literary periodicals, and no writers of the time influenced the readers more widely than Addison and Steel.

3)    Their contribution to English literature:

a.   Shape a code of the social morality for the rising bourgeoisie.

b.   Provide a true picture of the social life of the day

c.   In their hands, the English essay has completely established itself as a literary genre, which was used by them as form of character sketching and story-telling, which paved the way for the modern novel.

4)  The history of essay 

a. The essay, a term originally taken from the French word “essai”(meaning attempt), is usually a literary composition of moderate length often in prose, though there are often essays written in the form of  verse and even with the length of a book (Alexander Pope’s Essay on Criticism, Essay on Man and John Locke’s essay Concerning Human understanding, for example. Much like散文，随笔，或小品文等, in Chinese literature, the essay is “addressed to a general rather than a specialized audience,”随笔的体制自由而随意，空灵而不俗。他没有学术论文那套过于理性化的面孔，说理，抒情，写诗，辩论都能胜任。)  

b. Historically speaking, the essay has undergone a long period of development in the West. Before the word “essai” or “essay ” was coined in the 16th C by Montainge and Bacon. This literary genre was called a “treatise”. The ancient masters are Theophrastus, Plutarch, Cicero, Seneca, Saint Augustine and others.

c. Montainge is generally considered to be the originator of the genre of essay. With his essay he left his mark on almost every essayist after him in continental Europe, and Abraham Cowley, and so much and so forth. 

d. In the 17th C Europe, many essayists dealt with social manners, the cultivation of cultivation of politeness, and the training of an accomplished gentleman. 

e. In England the 18th C is called the golden age of the English essay, and the 19th century the silver one, Essayist as Charles Lamb, William Hazzlitt, Leigh Hunt and De Quincy combined “social comment with a confessional, autobiographical element” which characterized the time spirit of the 19th century literature. Therefore, the so-called autobiographical essay went into proliferation, helping to establish the tradition for novelist as Walter Scott, Charles Dickens and the like.
5). Classification of essay:
a. Classic essay- Bacon’s 58 essays.

b. Periodical Essay: the periodical essay usually refers to the type of essay that appeared in the journals, as in the Tatler and The Spectator, from which the periodical essay is generally thought to have initiated.

Feature of periodical essay: familiar, polished, witty, light and agreeable in tone, resembling the ordinary conversation of educated men and women, which is easily approachable .The authors usually tackled a great range of topics, from politics to fashion, from politics to fashion, from aesthetics to the development of commerce? The essays were to influence the style and form of the English essay for the next two century.

c. Philosophical essay (It is a classification not of form, but of subject matter. It covers a variety of subjects ranging from philosophy and politics to religion, morals and aesthetics, etc.)

d. Biographical Essay

e. literary criticism and comment. 

3. The Satirical spirit of the Age

The most important satirists are Pope and Swift. Pope’s best satires are the Rape of the Lock and The Duncan, while Swift’s are The Modest proposal and Gulliver’s Travels.

4. The foreshadowing of Romanticism. 
                 John Milton and Paradise Lost 
Life experience:
 

1. Born in a Puritan family, greatly influenced by his father a music and book lover. 

 

2. Educated at St. Paul’s---a very famous boy school, and Christ’ college, Cambridge. 

 

3. In 1638 he set out on a Course of foreign travel through Paris, Genoa, Florence, Rome and Naples, meeting a number of distinguished men.
4. During 1632—1638, he devoted himself for six years to private study over the fields of Greek, Latin, Hebrew, Spanish and so on.
In Naples he heard of the outbreak of the Civil War in England and he came back and joined the Civil War on the side of the Parliament and on the religious side.  
5. In 1643, he married the daughter of a Royalist family who almost immediately abandoned him, and this led to the first of his pamphlets in favor of device.
6. In 1649, the year for the king execution, he was appointed Latin Secretary a post he continued to hold until the Restoration.

7. In 1652 he became totally blind.
•

Literary Career:

1. In his first period (1625---1641) he wrote a considerable quantity of verse in Latin and English:

     L’Allegro

     II Penseroso 

     Comus:a masque

     Lycidas 

Ode on the Morning of Christ’s Nativity

In the second period (1641—1655), he wrote

 Little verse but produced a large quantity of prose, treaties and pamphlets:

1. Areopagitica :  a prose work in which Milton appealed for the freedom of the press. This is also the speech addressed to the House of Parliament.
2. Speech for Liberty of Unlicensed Printing   

3. Treaties on Education 

4. The Defence of the English People

5. The Second Defence of the English People  

6. The Reason of Church Government 

During this period he sacrificed his poetic ambition to the call of the liberty for which Puritans were fighting.   

The third period (1655—1671) is the greatest in his literary life, in which he wrote Paradise Lost (1655),

Paradise Regained (1667) and Samson Agonists (1671)

These three long poems are the fruit of the contest within Milton of Renaissance tradition and his  Puritan faith. They form the greatest  accomplishments of any  English poet except Shakespeare.

In Milton alone it would seem Puritanism could not extinguish the love of beauty. In these work find humanism and Puritanism merged in magnificence, and can hear the mighty organ tone of exquisite music..

Paradise Lost:

The poem is written in bank verse. The stories were from the Old Testament.

1. “Paradise Lost” is Milton’s masterpiece. Before its composition, he had had the subject before his mind for a quarter of a century, and made some drafts about the Characters and plot.

2. It is a long epic in 12 books, written in blank verse. The stories were taken from the Old Testament: the creation; the rebellion in Heaven of Satan and his fellow-angels; their defeat and expulsion form Heaven; the creation of the earth and of Adam and Eve; the fallen angels in hell plotting against God; Satan’s temptation of Eve; and the departure of Adam and Eve from Eden. Though the purpose of the poem is, in Milton’s own words, to “justify the ways of God to men “, yet as Satan tries to justify himself by posing as a rebel against tyranny, Milton unconsciously makes Satan serves as his own mouthpiece. 

Theme of Paradise Lost:

The poem was to justify the ways of God to man, i.e., to advocate submission to the Almighty. But after reading it one gets the impression that the main idea of the poem is a revolt against God’s authority It has been noticed by many critics that the picture of God surrounded by his angels, who never think of expressing any opinions of their own, resembles the court of an absolute monarch, while Satan and his followers, who freely discuss all issues in council, bear close resemblance to a republican Parliament. This alone is sufficient to prove that Milton’s revolutionary felling made him forsake religious orthodoxy.

Throughout the epic, Milton shows a Puritan’s revolt against the established doctrine of the Catholics and the Anglican Church by interpreting the story in the Bible freely for himself.

The Image of Satan:

Satan is the real hero of the poem.

Like a conquered and banished giant, he remains obeyed and admired by those who follow him down to hell. He is firmer than the rest of the angels. Though defeated, he prevails, since he has won from God the third part of his angels, and almost all the sons of Adam. Though wounded, he triumphs for the thunder which hit upon his head left his heart invincible.

Though feebler in force, he remains superior in nobility, since he prefers independence to happy servility, and welcomes his defeat and his torments as a glory, a liberty, and a joy.

Satan is the spirit questioning the authority of God

The features of the poem: The two most essential things: Puritanism and his republicanism.

 

2. Milton has always been admired for his sublimity of thought and majesty of expression.

3. His poignant thought and fiery ideas are usually expressed with powerful   language and vivid images.

4. Nevertheless, his Puritanism frequently constitutes his chief limitation, giving his poems and prose works a religious and sometimes even a superstition character 
Long sentences usually in inverted word order

Full of classical and biblical allusion

Paradise Lost

What though the field be lost?

All is not lost: the unconquerable will,

And study of revenge, immortal hate,

And courage never to submit or yield:

And what is else not to be overcome?

That glory never shall his wrath or might 

Extort from me. To bow and sue for grace 

With suppliant knee, and deify his power 

Who, from the terror of this arm, so late 

Doubted his empire-that were low indeed;

That were an ignominy and shame beneath 

This downfall; since, by fate, the strength of gods

And this empyreal substance, cannot fail;

Since, though experience of this great event,

In arms not worse, in foresight much advanced,

We may with more successful hope resolve 

To wage by force or guile eternal war,

Irreconcilable to our grand Foe,

Who now triumphs, and in th’excess of joy 

Sole reigning holds the tyranny of Heaven

Contribution: 

1. Milton is the master of blank verse, the first to use blank verse in non-dramatic works.

Brief Summery:

2. Milton was political in both his life and his art.

3. Milton wrote the greatest epic in English literature.

4. Milton is a master of the blank verse.

5. Milton is a great stylist.

6. Milton has always been admired for his sublimity of thought and majesty of expression  
7. Milton is the master of blank verse, the first to use blank verse in non-dramatic works.

The School of Metaphysical poetry

                           John Donne
Born of a family with a strong Roman Catholic tradition, and studied in Trinity College, Cambridge. 

Later, as a member of Lincoln’s Inn, he read voraciously and lived gaily. 

He went with Essex on the expedition to Cadiz in 1596, an enterprise that ranked for daring with repulse of the Armada, and later became the secretary to Lord Keeper Egerton. About 1601 Donne fell passionately and seriously in love with the niece of the Lord Keeper, married her, and was imprisoned for a time by his angry father-in –law. For several years after his release he and his growing family were depended on friends and patrons. In 1615 at the persuasion of influential admirers, he entered the church where he rose rapidly to be Dean of Saint Paul’s, and the most famous preacher of his time.

After the death of his wife in 1617 he fell more and more under the shadow of a terrible spiritual gloom. 

His poems:

Death be not proud, though some have called thee 

Mighty and dreadful for, thou art not so,

For, those, whom thou think’st, thou dost overthrow,

Die not, poor death, nor yet canst thou kill me;

From rest and sleep, which but thy pictures be,

Much pleasure, then from thee, much more must flow,

And soonest our best men with thee doe go,

Rest of their bones, and souls deliverie.

Thou art slave to fate, change, kings, and desperate men,

And dost with poison, war, and sickness dwell,

And poppie, or charms can make us sleep as well,

One short sleep past, we wake eternally,

And death shall be no more, Death thou shalt die.

 
Moving of the earth brings harm and fears,

   Men reckon what it did and meant, 

But trepidation of the spheres, 

Though greater far, is innocent. 

Dull sublunary lovers’ love

   (whose soul is sense) cannot admit

Absence, because it doth remove

   Those things which elemented.

 

But we by a love so much refined,

   That our selves know not what it is, 

Inter-assured of the mind,

   Careless, eyes, lips, and hands to miss.

 

Our two souls therefore, which are one,

Though I must go, endure not yet

A breach,  but an expansion.

Like gold to airy thinness beat.

 

If they be two, they are two so

  As stiff twin compasses are two.

Thy soul the fixed foot, makes no show

   To move, but doth, if th’other do.

 

And though it in the center sits,

   Yet when the other far doth roam, 

It leans, and hearkens after it,

   And grows erect, as that comes home.

 

Such wilt thou be to me, who must

   Like th’other foot, obliquely run;

Thy firmness makes my circle just, 

   And makes me end, where I began.

 

But at my back I have always hear 

Times winged chariot hurrying near;        

And yonder all before us lie

Deserts of vast eternity.

Thy beauty shall no more be found, 

Nor in thy marble vault shall sound

My echoing song; then worms shall try

That long preserved virginity, 

And your quaint honor turn to dust,

And into ashes all my lust.

The grave’s a fine and private place, 

But none, I think, do there embrace.

…

Gather ye rosebuds while you may,

  Old Time is still a-flying;

And this same flower that smiles today

Tomorrow will be dying.  

 

The glorious lamp of heaven, the sun, 

The higher he’s a-getting, 

The sooner will his race be run,

And nearer he’s to setting.

 

That age is best which is the first,

   When youth and blood are warmer;

But being spent, the worse, and worst

   Times, still succeed the former.

 

Then be not coy, but use your time,

   And while you may, go marry; 

For, having lost but once your prime, 

   You may for ever tarry.

John Donne, a most brilliant poet in the early years of 17th century, belonged to the school of Metaphysical school and some even considered him the founder of the school. 

The theme of the poem: In this poem the speaker creates two kinds of love—holy love and secular love. In pursuing his love that their love is a holy one, so there shouldn’t be any shedding of tears and cry while depart from each other. Thus in this way the poet in his poem, concludes the physical separation cannot affect a love which is spiritual and perfect and endless, and it turns a painful farewell into a magnificent affirmation of love. 

Donne’s Poetry:

Donne’s Poetry is so uneven, at times so startling and fantastic, that few critics would care to recommend it to others in his time. 

Donne, some critics say, threw style and all literary standards to the winds; and precisely for this reason he is forgotten, though his great intellect and his genius had marked his as one of those who should do things “worthy to be remembered.”

 
                  Andrew Marvell’s To his Coy Mistress
Marvell’ personal life:

Poet, educated at Hull Grammar School and Trinity College, Cambridge. During the civil war, he became tutor to Cromwell’s ward and in 1657Milton’s assistant in the foreign secretor ship which he continued to represent after the Restoration of the monarchy in 1660.  Though Marvell was associated with the Puritan side in the great political division of the time, his political sympathies varied, yet he was no time-sever. 

He valued good government more than political persons; this made him possible to write his Horatian Ode in praise of Cromwell, and to include in it a magnificent tribute to King Charles I. He welcomed the restoration, but later he bitterly criticized the disorder of Charles II’s government in verse satires and in prose pamphlets which influence Swift. 

As a poet, Marvell is one of the central figures of the 17th C. In the boldness of his wit in his similitudes he is of the school of Donne, and one of the outstanding Metaphysical, the grace and economy of his form show the influences Johnson, his ability to assimilate both influences anticipates the energy and economy of Dryden; his admiration for Milton’s blank verse is expressed in his lines On Mr. Milton’s Paradise Lost. His total output of verse is small. But it includes some of the most famous poems in the language.

His poems:

To His Coy Mistress

The Definition of Love

The Garden

An Horatian Ode Upon Cromwell’s Return from Ireland.

To his coy Mistress is Marvell’s best known poem. In the poem the speaker is urging his sweetheart to relinquish her modesty and to allow herself the luxury of physical love. From the surface, the poem seems to be in accordance with the idea and concept created by cavalier poets: seize the day, enjoy the moment, otherwise life is flitting But if you read it carefully you might find that the poem seems to be about the time. The theme of the poem may be stated in the form of a question: what should man’s attitude be in the face of death and his ignorance of any life after death? He proposes this question, through the lips of the lover, to the mistress, and then give the answer; man can’t master death, but he can accept, by an exercise of his will, to master life by living as intensively as possible.

2. Language style:

a.   far-fetched metaphor, all the images used in the poem seem to have some relation with universe: space, and time.

b.   The poem is written in a certain persuasive argument in a very distinctive, logical arguable syllogistic structure, the first of which is exaggerated , the second of which turns to be a bit earnest and satirical, the last of which is serious, persuasive, and a bit erotic. 

The general Summery of the Literature Taught in This Semester

Teaching aims: Let the students have a general outline of the literary periods, the literary schools, and the writers.

Teaching difficulties and key points: 
1. Canterbury tales 

2. Features of Renaissance

3. Shakespeare and his plays  

4. Bacon Metaphysical School 

5. Milton and his Paradise Lost

Teaching procedures: 1. Middle Ages 2. Renaissance 3.The early seventeenth Century       

 The literature of the Middle Ages:

1. Romances: three circles of romances: France, Britain and Greece and Rome.

2. Chaucer’s Canterbury Tales

3. English Ballads

4. Medieval Drama: mystery plays, Miracle plays, Morality plays and the interlude.

The English Renaissance:

1.   The two influences upon Renaissance’s play and Shakespeare’s play

2.   Elizabethan Age and the literature of the time:

a.   Poetry: lyrics sonnets and ect.

b.   Drama: Marlowe and Shakespeare

3.    The seventeenth century literature: two schools of poets: Metaphysical and Cavaliers.

John Bunyan
John Bunyan (1628—1688)

He was of humble origin, a son of a tinsmith in the village of Elstow, near Bedford, where he was born. His life covered the period of the great crisis in the puritan struggle for the survival of their various versions of extreme Protestant faith ,and himself was of Baptist sympathies .He took part in the Civil War . After the Restoration of Charles Ⅱ, the Puritans underwent severs persecution and he himself was imprisoned twice for his preaching, once for twelve years .It was during his second and shorter term that he wrote Part Ⅰof his masterpiece – the Pilgrim’s Progress. 
    As we all know , he had little schooling .( P.66) the great reputation of the Pilgrim’s Progress arise from the depth of his experience ,the spaciousness of his imagination ,and the courage ,honesty and nobility of his personality ,all of which raise the book far above its narrow sectarian basis . He was fed by a rich, but in some ways primitive culture. The main source of this was the English Bible: there is also an element of popular secular culture – romances and the allegorizing tradition of the village sermon. 

Allegory: 

The term derives from Greek allegoria’ speaking otherwise. As a rule, an allegory is a story in verse or prose with double meaning: a primary or surface meaning, and a secondary or undersurface meaning. It is a story, therefore, that can be read, understood and interpreted at two levels (and in some cases at three levels or four) .It is thus related to the fable and parable. An allegory has no determinate length. 
Works: 

1.   The Pilgrim’s Progress

2.   The Life and Death of Mr. Badman 

3.   The Holy War

The Pilgrim’s Progress has two parts. The first part deals with Christian’s pilgrimage to the Celestial City, through which he realized his own salvation .The second part deals with his wife and children’s salvation through their pilgrimage. 
In the book, Christian, the hero represents everyman. He flees the terrible city of Destruction and sets off on his pilgrimage. In the course of it he passes through the Slough of Despond, the Interpreter’s House, the House Beautiful, the Valley of Humiliation, the Valley of the Shadow, Vanity Fair, Doubting Castle, the Delectable Mountains and the country of Beulah, and finally arrives at the Celestial City. On the way he meets various characters , including Mr. Worldly Wiseman , Faithful , Giant Despair , the fiend Apollyon , and many others .In the second part his wife and children make their pilgrimage accompanied by Mercy .They are helped and escorted by Great –Heart who destroys Giant Despair and other monsters .Eventually they ,too, arrive at the Celestial City.

The whole work is a simplified representation or similitude of the average man’s journey through the trials and tribulations of life on his way to Heaven. 
Questions:
1. The objects of Christian?
2. Why Christian wants to leave the terrible city of Destruction?

3. Who directs him the way to Heaven?
4. What is an Evangelist?
5. Which part of the book is the most famous one?
6. What does “Vanity Fair” mean? 
7 .For what reasons did Christian and Faithful arise the anger of the people at Vanity Fair?
8. What kind of symbolic meaning have you got through reading the chapter? 
Though The Pilgrim’s Progress has generally been read and appreciated as a religious book, it also gives a faithful picture of the English society in Bunyan’s age, added here and there with bitter satires upon the English ruling classes. In the sense of religion it is a Protestant study which highly praises the doctrine of Protestantism -- - salvation. So it appeals to Christians of every name, and to Mohammedans and Buddhists in precisely the same way that it appeals to Christians. As for Puritan fathers it gave them religious instruction. All classes of men read the story because they found in it a true personal experience told with strength, interest, humor, in a word, with all the qualities that such a story should possess. From the story we can see that Bunyan gives us not only a symbolic picture of London at the time of the Restoration but also a comprehensive satirical picture of the English society and the legal procedure in England in Bunyan’s day.     

 It was during his second and shorter imprisonment that he wrote the first part of The Pilgrim’s Progress from this World to that which is to come. As to Bunyan’s subsequent influence on English life and literature, it is to be remembered that, above everything else, his desire was to be a religious teacher, which would have been against his conscience to aim at mere literary distinction and success. It would have gratified him beyond expression could he have known that The Pilgrim’s Progress is one of the few books which act as a religious bond for the whole of English Christendom. As a creator of fictitious personalities, he has charmed the world, weaving them into a story of universal interest and lasting vitality. The most perfect and complex of fairy tales, as Hallam called the book, it has not only won the hearts of children at an age when its spiritual meaning is little perceived, but it has also been the interpreter of life to men perplexed with life’s problems. “This is the great merit of the book,” said Dr. Johnson, “that the most cultivated man cannot find anything to praise more highly, and the child knows nothing more amusing;” and even Swift could testify that he had been better entertained and more improved by a few pages of this allegory than by more pretentious books of another kind. Still, the literary class, as a whole, did not at the time, or long after, give the book appreciative welcome. Cowper was afraid to introduce Bunyan’s name into his poetry lest he should provoke a sneer. Addison, in disparaging fashion, said that he never knew an author that had not his admirers, for Bunyan pleased as many readers as Dryden or Tillotson; and Mrs. Montague, following in his wake, called Bunyan and Quarles “those classics of the artificers in leather,” laughing at them as forming the particular entertainment of her neighbors, the Kentish squires.
The 18th century English literature
Let the students get a general knowledge of the political and cultural background of this period, of the literary schools and genres of literature in this period. Enlightenment /Reason /Neo-classicism

The Eighteenth Century and the Neo-classicism

The Age of Enlightenment in England 

1.  The Historical Background: 

1) At home: 
a. With the establishment of constitutional monarchy in England, the sovereign was more or less a figurehead, while the authoritative power fell into the hands of parliament. The revolution resulted in a speedy development of the English society. 

b. In economy, trading companies, big or small, were mushrooming; money investments became popular; the invention of steam engine, textile machine and a great deal of machinery of other kinds during the middle of the 18th c made the industrial revolution force its way into England. Enclosure of land, which was legalized, swept on an unexampled scale over the whole country .The consequences were that the landlord, the capitalist and the like were enriched with enormous profits, while thousands of peasants were expropriated off the land. 
c. In politics, soon after the rising bourgeoisie were in control of the government, there appeared two hostile parties:  the liberal Whigs and Tories .The Whigs sought to limit the royal power in the interests of the bourgeoisie and the lower-class people, while the Tories strive to check the growing power of the parliament, i.e. the developing capitalist and the laboring people, in defense of the interests of their hereditary rulers. 

Besides this conflict , there was a third party – Jacobits the supporter of James Ⅱ, who aimed to bring the Stuarts back to the throne ,and who for fifty years filled Britain with plots and rebellion.

d. With the development of the society, both in economy and politics, social life was never as it had been before.

2) Abroad 

The development of English capitalism was also witnessed in the rapidly increasing colonial expansion. So wars were inevitable. 

The most important war in this period was the Seven Years War (1756-1763), in which England defeated France to take Canada into its possession.. 

Other wars in Australia or the Mississippi Valley or the islands of the Pacific quickly and enormously increased the lands of British Empire, to say nothing of its commercial expansion everywhere throughout the world.

Then there came the outbreak of American Revolution in 1776, and the year 1789 saw the French Revolution, which with Liberty, Equality and Fraternity as its watchwords, awoke the oppressed people as well as the poor, and inspired them to strive for an ideal society. 
Because of those things there arose a progressive intellectual movement --- the Enlightenment both in England and in other lands in Western Europe in the 18th century.

Enlightenment: 

An intellectual movement, the expression of struggle of the then progressive bourgeoisie against feudalism. The Enlighteners fought against class inequality, stagnation, prejudice and other survivals of feudalism. They welcome religious intolerance, fiercely attack the church power, called on the development of science and technology and freedom of politics and academic thinking, having the greatest esteem for reason which they believed, should be the only basis of one’s thinking and action. 

The people who greatly exerted influence upon the enlightenment are: 

A. In England:  John Locke, Newton 

B. In France: Voltaire, Rousseau, Montesguieu . 

The difference:  (p. 182) 

Literature of the period:

It is difficult to summarize the literature of this age, or to group such (183)…

Generally speaking, the literature of this century may be divided into three periods according to the development of the Enlightenment from its early stage to its eventual crisis.
The first period (1700—1745) 

This period covers the first 4 decades, and it is characterized by neo-classicism and its fine expression is in poetry and then in prose ---periodicals. 
The representative is Joseph Addition, Richard Steel (p. 183), and Pope. 
1. in poetry. The poetry of this period is chiefly a literature of wit, concerned with civilization, with man in his social relationships and consequently it is critical and in some degree moral and satirical. The major form of poetry is heroic couplet. 

 

2. The first two decades of the 18th c. saw that English periodicals were mushrooming. The growth of which promoted the development of English literature. esp. the novel . 

In the field of Periodicals, Daniel Defoe edited and published the first English periodical “the Review” in 1704—1713.

A few years later there came Addition and Steel, whose masterly editorship of “the tattler” and “the Spectator” made them well-known as two essayists and coauthors.

The second period —the original of realistic novel 

 The second period refers to the year from 1740’s to 1750’s , which saw the early growth of realistic novels .The novelists in this period are chiefly Danel Defoe , Swift , Samuel Richardson , Henry Fielding ,Tobias Smollett and their successors in the last decades of the century , such as Lawrence Sterne and Oliver Goldsmith . (p. 185) 

The 3rd runs through the rest decades of the century, in which the decline of the great enlightenment brought about sentimentalism and pre-romanticism as protests against the social reality of the day. 

What is neo-classicism?

It was a reaction against the intricacy and occasional obscurity, boldness and the extravagance of European literature of the late Renaissance, as seen for instance, in the works of the metaphysical, in favor of simplicity, charity restraint regularity and good sense. 

In England, neo-classicism was initiated by Dryden, culminated in Pope and continued by Johnson. 

Those writers were considered neoclassic because they modeled themselves on classical Greek and Latin authors in order to achieve perfect form in literature. The general tendency of neoclassical literature was to look at social and political life critically, to emphasize intellect rather than imagination, the form rather than the content of a sentence. Writers intended to repress much of their personal emotion and enthusiasm and to use precise and elegant methods of expression. (examples).

An Essay on Criticism

(A little learning is a dangerous thing: 

Drink deep, or taste not the Pierian Spring:

There shallow draughts intoxicate the brain,

And drinking largely sobers us again.

 Fir’d at first sight with what the Muse imparts, 

In fearless youth we tempt the heights of Arts,

While from the bounded level of our mind 

Short views we take nor see the lengths behind;

But more advanced, behold with strange surprise 

 New distance scenes of endless science rise!

So pleased at first the tow’ring Alps we try 

Mount o’er the vales, and seem to tread the sky, 

Th’ eternal snows appear already past,

 And the first clouds and mountains seem the last;

But, those attan’d , we tremble to survey 

The growing labours of the lengthen’d way, 

Th’ increasing prospect tires our wand’ring eyes,
Hills peep o’er hills, and Alps on Alps arise!
1.  Chief characteristics of the Neoclassic literature 

1)   The new classic writers (or the Augustan as called in English literature) maintained a strong traditionalism, which was clearly shown in their immense respect for classical writers (esp. Roman ones) 

2)    The neoclassic believed that literature was a primarily an “art”, which must be perfected by long study and practice .The neoclassical ideal, founded on Horace’s Ars Poetica or the Art of Poetry is the craftsman’s ideal. The neoclassic laid mush on their style, and respected the established rules of their art.

3)    The neoclassic regarded poetry as imitation of human life –“a mirror up to nature.” Not art for art’s sake, but art for humanity’s sake was the ideal o the neoclassic humanism. But in their imitation of human life, the neoclassic writers did not want to examine the individual, but the species, the general. Emphasis was placed on what human beings possess in common – representative characteristics, and widely shared experiences, thoughts, feelings and tastes. 

4)    The neoclassics believed that the poet is the “maker” – the maker of the representative images of human actions and of the world, and the purpose for which he makes this image of life is to teach .In order to teach effectively, he must please the reader by his fictions, and by all the ornaments of language metrics and rhetoric that belong to his craft. This concept of the nature of the poet inevitably determines the didactic, satirical and artificial orderly qualities of neoclassicism.

2. Realism 

3. Sentimentalism 

4. Pre- romanticism 

5. Gothic novels 

Addison and Steele

Richard Steele: 

Son of a solicitor in Dublin was born in March 1672; Joseph Addison, who was about seven weeks younger, was the son of Lancelot Addison, Dean of Litchfield. Steele’s father died when he was only five but fortunately he found a guardian in his uncle who was then the secretary to Gascoigne a very famous person then.

Through Gascoigne's influence he was sent to the Charterhouse, where he began the friendship with Addison, which was to have such important results.

Addison was sent to Queen's College, Oxford, in 1687
Addison had in the meantime took his degree and obtained a fellowship. Steele took no degree, but enlisted, in 1694, as a private soldier in the Duke of Ormond's regiment of Guards. 

The friendship of Charles Montague and Lord Somers, to both of whom he dedicated poems, gained for him a pension of £300 a year, to enable him to travel abroad 

He returned to England in the autumn of 1703, and, after long waiting, his opportunity came with a request from the Government for a poem in celebration of the battle of Blenheim. The success of this piece, The Campaign, brought for him an under-secretary ship in 1706, 

The first number of the Tatler was published on April 12, 1709, and the paper appeared three times a week. The first four numbers, each consisting of a single folio leaf, were issued gratuitously; afterwards the price was one penny.

Tatler only lasted for two years; Stleele began to run another one, the name of which is Spectator. On the 1st of March 1711 the first number of the Spectator appeared. The new paper was published daily, and it was continued until the 6th of December 1712, 

Character of Sir Roger de Coverly: a man of naturally strong intelligence and physical vigor, whose enthusiasm for life has been temporarily blasted by a rather mysterious love affair. But he did not become listless..(see textbook p.252)

He overflows with loving kindness, and his long career of feudal autocracy has only added a touch of independence and eccentricity to his benevolence

A comparison between the two writers: Steele was the more original and Addison the more effective. Steele conceived the periodical essay, but never perfected it; he accidentally discovered the short story and verged upon the domestic novel, without substantially influencing the development of either genre. 

This ineffectiveness was partly due to his volatile nature and somewhat unstable life, but it was also largely due to the presence of Addison. That successful and self-contained mentor seems to have unconsciously restrained Steele’s initiative. 

This ineffectiveness was partly due to his volatile nature and somewhat unstable life, but it was also largely due to the presence of Addison. That successful and self-contained mentor seems to have unconsciously restrained Steele’s initiative. 

But while he curbed his companion’s talents, he displayed the utmost efficiency in the use of his own hand, without any deep fund of ideas or sympathy, raised Steele’s conception of an essay to a degree of perfection never since surpassed.

The purpose of the paper: "The general purpose of this paper," said Steele "is to expose the false arts of life, to pull off the disguises of cunning, vanity, and affectation, and to recommend a general simplicity in our dress, our discourse, and our behavior." 

Steele wrote: "The general purpose of the whole has been to recommend truth, innocence, honor, and virtue, as the chief ornaments of life; 

The periodical essay—a kind of higher journalism, intended often to please rather instruct, but in their cases to instruct through pleasure. In creations such as Sir Roger de Coverly, they developed the character into a personal, idiosyncratic portrait anticipating the characterization of the novelists a little later in the century. Their graciousness and lightness of tone take point and interest from their serious and conscious social purpose.
Daniel Defoe

Let the students have a general grasp of Defoe’s works and rise of the novel.  

Daniel Defoe (1661-1731)

Personal Life: A jack-at-all trades, a Writer, a Journalist and a pamphleteer. He knew prison life.

His works:

Verses:

wHymn to the Pillory

The True English man 

Prose Works:

wThe Tour through the Whole Island of Great Britain (p.190)

Captain Singleton Duncan Campell

Memoirs of a Cavalier

Colonel Jack Moll Flanders 

Journal of the Plague Year

History of the Devil in 1726

Robinson Crusoe  

About the story: Robinson Crusoe

Robinson Crusoe is based on the experience of Alexander Selkirk, a sailor who marooned by his captain on the Island Juan Fernandez  off the coast of Chile.

Picaresque is from Spanish picaro’rogue’. The term is especially applied to a form of prose fiction originating in Spain in the 16th century, dealing with the adventures of rogues
When the term came into English literature it was not so strict. As used by English critics, a picaresque narrative is an episodic story in which the hero is thrown out of, or has never possessed, a stable position in society; so that he is forced to seek his own fortune as chance and his enterprise may provide it for him.

wSuch a hero or heroine is often daring and unscrupulous; he may be an individualist by choice, but he is likely to suffer from social injustice or at least misfortune. The first example of this type is Thomas Nash’s Unfortunate Traveler; the others are Dafoe’s Moll Flanders, Fielding’s Jonathan Wild the Great and so on.  

wThe novel consists of three volumes, among which only the first one is very popular.

wThe second volume, The Farther Adventures of Robinson Crusoe, being the Second and Last Part of His Life, was published in August of 1719. 
wTwelve months later a sequel was published entitled Serious Reflections during the Life and Surprising Adventures of  Robinson Crusoe. This was a collection of moral essays. While the latter two books are essentially unknown, Robinson Crusoe has been published in hundreds of editions and scores of languages. 

To depict him as a hero struggling against nature and human fate. Through the characterization of his hero, Defoe seemed to fill him with his indomitable will and hand and eulogize creative labor, physical or mental, an illusion to the glorification of the bourgeois creativity when it was a rising and more energetic class in the initial struggle of his historical development. 

wAt the early stage, an individual laborer, and then became a master, until at last a colonizer. From this character, Defoe really created an image of an enterprising Englishman of the 18th century. While creating this hero, Defoe just had him gone through various phases of human civilization, creating a visual picture that manifests how human history has developed from the primitive to the feudal and then to the capitalistic in the 18th century.

Short Summery

Robinson Crusoe is a youth of about eighteen years old who resides in Hull, England. Although his father wishes him to become a lawyer, Crusoe dreams of going on sea voyages. He disregards the fact that his two older brothers are gone because of their need for adventure. His father cautions that a middle-class existence is the most stable. Robinson ignores him. When his parents refuse to let him take at least one journey, he runs away with a friend and secures free passage to London. Misfortune begins immediately, in the form of rough weather. The ship is forced to land at Yarmouth. When Crusoe's friend learns the circumstances under which he left his family, he becomes angry and tells him that he should have never come to the sea. They part, and Crusoe makes his way to London via land. He thinks briefly about going home, but cannot stand to be humiliated. He manages to find another voyage headed to Guiana. Once there, he wants to become a trader. On the way, the ship is attacked by Turkish pirates, who bring the crew and passengers into the Moorish port of Sallee. Robinson is made a slave. For two years he plans an escape. An opportunity is presented when he is sent out with two Moorish youths to go fishing. Crusoe throws one overboard, and tells the other one, called Xury, that he may stay if he is faithful. They anchor on what appears to be uninhabited land. Soon they see that black people live there. These natives are very friendly to Crusoe and Xury. At one point, the two see a Portuguese ship in the distance. They manage to paddle after it and get the attention of those on board. The captain is kind and says he will take them aboard for free and bring them to Brazil. 

Robinson goes to Brazil and leaves Xury with the captain. The captain and a widow in England are Crusoe's financial guardians. In the new country, Robinson observes that much wealth comes from plantations. He resolves to buy one for himself. After a few years, he has some partners, and they are all doing very well financially. Crusoe is presented with a new proposition: to begin a trading business. These men want to trade slaves, and they want Robinson to be the master of the tradepost. Although he knows he has enough money, Crusoe decides to make the voyage. A terrible shipwreck occurs and Robinson is the only survivor. He manages to make it to the shore of an island. 

Robinson remains on the island for twenty-seven years. He is able to take many provisions from the ship. In that time, he recreates his English life, building homes, necessities, learning how to cook, raise goats and crops. He is at first very miserable, but embraces religion as a balm for his unhappiness. He is able to convince himself that he lives a much better life here than he did in Europe--much simpler, much less wicked. He comes to appreciate his sovereignty over the entire island. One time he tries to use a boat to explore the rest of the island, but he is almost swept away, and does not make the attempt again. He has pets whom he treats as subjects. There is no appearance of man until about 15 years into his stay. He sees a footprint, and later observes cannibalistic savages eating prisoners. They don't live on the island; they come in canoes from a mainland not too far away. Robinson is filled with outrage, and resolves to save the prisoners the next time these savages appear. Some years later they return. Using his guns, Crusoe scares them away and saves a young savage whom he names Friday. 

Friday is extremely grateful and becomes Robinson's devoted servant. He learns some English and takes on the Christian religion. For some years the two live happily. Then, another ship of savages arrives with three prisoners. Together Crusoe and Friday are able to save two of them. One is a Spaniard; the other is Friday's father. Their reunion is very joyous. Both have come from the mainland close by. After a few months, they leave to bring back the rest of the Spaniard's men. Crusoe is happy that his island is being peopled. Before the Spaniard and Friday's father can return, a boat of European men comes ashore. There are three prisoners. While most of the men are exploring the island, Crusoe learns from one that he is the captain of a ship whose crew mutinied. Robinson says he will help them as long as they leave the authority of the island in his hands, and as long as they promise to take Friday and himself to England for free. The agreement is made. Together this little army manages to capture the rest of the crew and retake the captain's ship. Friday and Robinson are taken to England. Even though Crusoe has been gone thirty-five years, he finds that his plantations have done well and he is very wealthy. He gives money to the Portuguese captain and the widow who were so kind to him. He returns to the English countryside and settles there, marrying and having three children. When his wife dies, he once more goes to the sea. 

 

The Ambivalence of Mastery 

Crusoe’s success in mastering his situation, overcoming his obstacles, and controlling his environment shows the condition of mastery in a positive light, at least at the beginning of the novel. Crusoe lands in an inhospitable environment and makes it his home. His taming and domestication of wild goats and parrots with Crusoe as their master illustrates his newfound control. Moreover, Crusoe’s mastery over nature makes him a master of his fate and of himself. Early in the novel, he frequently blames himself for disobeying his father’s advice or blames the destiny that drove him to sea. But in the later part of the novel, Crusoe stops viewing himself as a passive victim and strikes a new note of self-determination. In building a home for himself on the island, he finds that he is master of his life—he suffers a hard fate and still finds prosperity But this theme of mastery becomes more complex and less positive after Friday’s arrival, when the idea of mastery comes to apply more to unfair relationships between humans. In Chapter XXIII, Crusoe teaches Friday the word “[m]aster” even before teaching him “yes” and “no,” and indeed he lets him “know that was to be [Crusoe’s] name.” Crusoe never entertains the idea of considering Friday a friend or equal—for some reason, superiority comes instinctively to him. We further question Crusoe’s right to be called “[m]aster” when he later refers to himself as “king” over the natives and Europeans, who are his “subjects.” In short, while Crusoe seems praiseworthy in mastering his fate, the praiseworthiness of his mastery over his fellow humans is more doubtful. Defoe explores the link between the two in his depiction of the colonial mind.

 

The Necessity of Repentance 

Crusoe’s experiences constitute not simply an adventure story in which thrilling things happen, but also a moral tale illustrating the right and wrong ways to live one’s life. This moral and religious dimension of the tale is indicated in the Preface, which states that Crusoe’s story is being published to instruct others in God’s wisdom, and one vital part of this wisdom is the importance of repenting one’s sins. While it is important to be grateful for God’s miracles, as Crusoe is when his grain sprouts, it is not enough simply to express gratitude or even to pray to God, as Crusoe does several times with few results. Crusoe needs repentance most, as he learns from the fiery angelic figure that comes to him during a feverish hallucination and says, “Seeing all these things have not brought thee to repentance, now thou shalt die.” Crusoe believes that his major sin is his rebellious behavior toward his father, which he refers to as his “original sin,” akin to Adam and Eve’s first disobedience of God. This biblical reference also suggests that Crusoe’s exile from civilization represents Adam and Eve’s expulsion from Eden.

For Crusoe, repentance consists of acknowledging his wretchedness and his absolute dependence on the Lord. This admission marks a turning point in Crusoe’s spiritual consciousness, and is almost a born-again experience for him. After repentance, he complains much less about his sad fate and views the island more positively. Later, when Crusoe is rescued and his fortune restored, he compares himself to Job, who also regained divine favor. Ironically, this view of the necessity of repentance ends up justifying sin: Crusoe may never have learned to repent if he had never sinfully disobeyed his father in the first place. Thus, as powerful as the theme of repentance is in the novel, it is nevertheless complex and ambiguous.

 

The Importance of Self-Awareness 

Crusoe’s arrival on the island does not make him revert to a brute existence controlled by animal instincts, and, unlike animals, he remains conscious of himself at all times. Indeed, his island existence actually deepens his self-awareness as he withdraws from the external social world and turns inward. The idea that the individual must keep a careful reckoning of the state of his own soul is a key point in the Presbyterian doctrine that Defoe took seriously all his life. We see that in his normal day-to-day activities, Crusoe keeps accounts of himself enthusiastically and in various ways. For example, it is significant that Crusoe’s makeshift calendar does not simply mark the passing of days, but instead more egocentrically marks the days he has spent on the island: it is about him, a sort of self-conscious or autobiographical calendar with him at its center. Similarly, Crusoe obsessively keeps a journal to record his daily activities, even when they amount to nothing more than finding a few pieces of wood on the beach or waiting inside while it rains. Crusoe feels the importance of staying aware of his situation at all times. We can also sense Crusoe’s impulse toward self-awareness in the fact that he teaches his parrot to say the words, “Poor Robin Crusoe. . . . Where have you been?” This sort of self-examining thought is natural for anyone alone on a desert island, but it is given a strange intensity when we recall that Crusoe has spent months teaching the bird to say it back to him. Crusoe teaches nature itself to voice his own self-awareness.

 

Ordeals at Sea 

Crusoe’s encounters with water in the novel are often associated not simply with hardship, but with a kind of symbolic ordeal, or test of character. First, the storm off the coast of Yarmouth frightens Crusoe’s friend away from a life at sea, but does not deter Crusoe. Then, in his first trading voyage, he proves himself a capable merchant, and in his second one, he shows he is able to survive enslavement. His escape from his Moorish master and his successful encounter with the Africans both occur at sea. Most significantly, Crusoe survives his shipwreck after a lengthy immersion in water. But the sea remains a source of danger and fear even later, when the cannibals arrive in canoes. The Spanish shipwreck reminds Crusoe of the destructive power of water and of his own good fortune in surviving it. All the life-testing water imagery in the novel has subtle associations with the rite of baptism, by which Christians prove their faith and enter a new life saved by Christ.

The general discussion of the novel Robinson Crusoe

Through the discussion of this novel let the students know the theme of this novel, the ideology of imperialism, and the features of the language style. 

Robinson Crusoe (1719) - based on the story of William Selkirk, who went to sea in 1704 under William Dampier and was put ashore at his own request on an uninhabited island in the Pacific, where he survived until his rescue in 1709 by Woodes Rogers. As a journalist Defoe must have heard Selkikr's story and possibly interviewed him. Selkirk never did go back to the Pacific island,as Defoe had Crusoe do in two sequels. Selkirk became known as a eccentric. It is said the taught alley cats how to do strange dances. - Robinson Crusoe is a mariner who takes to the sea despite parental warnings. He suffers a number of misfortunes at the hands of Barbary pirates and the elements. Finally Crusoe is shipwrecked off South America. With salvaging needful things from the ship, Crusoe manages to survive in the island and come to terms with his own spiritual listlessness. He stays in the island 28 years, two months. and nineteen days. - Aided with his enterprising behaviour, Crusoe adapts into his alien environment. After several lone years he sees a strange footprint in the sand - his horrified discovery leads to encounter with savages and their prisoners, one of whom manages to escape. Crusoe meets later the frightened native and christens his Man Friday. Finally they are rescued by an English ship bound to England. Robinson marries and promises before end of the novel to describe his adventures in Africa and China. - Sequels to the story, THE FARTHER ADVENTURES OF ROBINSON CRUSOE (1719), in which Crusoe revisits the island and loses Friday in an attack by savages, and THE SERIOUS REFLECTIONS... OF ROBINSON CRUSOE (1729), did not gain wide recognition.

Alexander Selkirk's Island 


Alexander Selkirk was marooned on the larger of these two islands. In his day it was called the Island of Juan Fernandez. In order to capitalize on tourism the Chilean government renamed it Robinson Crusoe Island and changed the name of the smaller Santa Clara Island to Selkirk Island. 

Robinson Crusoe Island is a desolate, rugged extinct volcano that sits in the Pacific Ocean about 400 miles west of Valparaiso, Chile. Its 40 square miles of surface rise precipitously out of the ocean and peaks at just over 3,000 feet (915 meters). The island now has a population of about six hundred people, who mostly survive by trapping lobsters. 
After spending some time in the Pacific and numerous raids on the Spanish towns and shipping, they were preparing to return to England with their booty. Their ship had suffered considerable damage in battle and Selkirk felt they needed to repair her before setting off around the Horn. The captain disagreed. After a heated argument and in a fit of anger, Selkirk refused to go any farther and demanded he be set ashore on the Island of Juan Fernandez, which was about 400 miles off theOnce ashore, Selkirk realized the enormity of what he had done. He thought others in the crew would join him, but none did. He changed his mind and tried to convince the captain to take him back. The captain refused and Selkirk found he had marooned himself alone on an uninhabited island. Actually this was the smart thing to do since the ship later sank killing most of those aboard, but at the time he didn't know this. 

After about two years on the island he finally saw a ship and ran down to the shore to greet it. He realized almost too late that it was a Spanish ship and the Spaniards opened fire on him as he ran for cover. They were unable to find him and eventually left. He was much more cautious after that. 

Selkirk was able to domesticate some goats and cats he found on the island and these were his only companions though out his stay of almost 4 1/2 years. He was finally found in February 1709 by William Dampier, who was then pilot on a privateering expedition headed by Captain Woodes Rogers. 

Rogers appointed Selkirk as ship's mate and later gave him command of captured ship. For the next two years they conducted raids on the coast of Peru and Chile. They even captured a Spanish galleon. Selkirk was very well-off when they returned to London in 1711, as his share of the booty came to  £800--a sizable fortune in those days. Selkirk soon met essayist Richard Steele, who wrote up Selkirk's story and published it as "The Englishman" in 1711. 

In the novel, Defoe extended Selkirk's 4 1/2 years on the island to Robinson Crusoe's 28 years. He also moved the island from off the coast of Chile far out in the Pacific Ocean to just off the coast of Venezuela. In relation to our main interest--which is pirates and piracy--before Crusoe is shipwrecked on the island he is captured by Moorish pirates from Sallee on the coast of Africa, but soon escapes. And while his rescuers are not exactly pirates, they are in the midst of a mutiny that Crusoe helps put down and brings them back to the straight and narrow. 

Even though Robinson Crusoe is a fictional character, like Sherlock Holmes he has crossed over from fiction to fact in the minds of some people. There are even people on the Island of Tobago who claim to be descended from Robinson Crusoe. 

The second volume, The Farther Adventures of Robinson Crusoe, Being the Second and Last Part of His Life, was published in August of 1719. Twelve months later a sequel was published entitled Serious Reflections during the Life and Surprizing Adventures of  Robinson Crusoe. This was a collection of moral essays. While the latter two books are essentially unknown, Robinson Crusoe has been published in hundreds of editions and scores of languages. 

Discussion of Robinson Crusoe

1. Tell me the story of Robinson Crusoe.

The novel consists of three parts, but only the first has been widely read. The plot of the novel is based on the real experience of a Scottish sailor Alexander Seilkirk, who had been marooned in the island of Juan Fernanfez off the cost of Chile and who had had lived there for five years. On his return to England in 1709, Seilkirk’s experiences became known, and Steele published an account of them in “The Englishman”, without attracting any wide attention; but Defoe used Seilkirk’s story and claimed that he had written Crusoe in1708, a year before Seilkirk’s return. However that may be, the story itself is real enough to have come straight from a sailor’s logbook.

2. The story:

3. Through Crusoe’s experiences on that uninhabited island, what can we draw from it? You know Crusoe at last built his own kingdom (a colony) totally by his own efforts, through whose efforts this colony, in fact, is developed from an uninhabited island into a prosperous one. Why did Defoe write so? Does Defoe only want to display what happened on that island after that sailor Robinson was marooned himself or does Defoe still has something in his mind in order to establish or put something more on the image and concept of imperialism and colonialism. Whatever Defoe did, the real effect of the novel did exert great impetus on the building of the image and concept if imperialism and colonialism. Why? Let me explain it to you.

According go the theory of Colonial Literature, Colonial Literature generally refers to the literature that can help build up the image and concept of imperialism and colonialism. In this sense, we say that this novel somewhat belongs to the literature of colonialism. In building up the image and concept, Defoe does not only provide us a panoramic vivid picture of how his new colony is build up from a primitive society through the feudal one until at last to a capitalist and imperialist one, though Crusoe himself comes from a civilized society—England with something, for example, his own schooling, some certain tools and seeds, and ammunition brought from that civilized society, but also seems to testify how the colony is built up. So, he himself is not a complete primitive person.

As we all know that the image and concept of imperialism and colonialism is built up, generally speaking, through two ways: one from the activities of invasions, the adventures of navigators and pirates and so on, the other from the activities of text. Through the text or the myths about exotic life, customs, and wealth written down in the texts we readers may get a general understanding of it, and through those written things the image of imperialism and colonialism will greatly enlarged and enriched, which will certainly stimulate the desire and longings of exploration and search for it. So the image and concept of imperialism and colonialism is thus built up.

What things can the readers usually find in such texts?

1. Surprise, anxiety, curiosity and interest in finding something new for the colonists themselves.

2. The image of colonists themselves: masters, superiors. And since they find a new land they would assume it to be belonged to them, which is right and God bless them. Besides this they would bring education, enlightenment and civilization to the newly found lands in the sense of educating the natives but in reality it is equal to controlling the natives in spirit. With their coming to the newly found lands there might raise the development of that land. Why? Because they are superior and the saviors to the natives, and they are educated and civilized ones and they can enlighten those natives. They are also reasonable and helpful.

3. The image of the natives:

   As for the image of natives, they are barbaric, savage, uncivilized, who are inborn to be the slaves themselves. And some of them even cannibal.

   From this discussion we can see that the image and concept of imperialism and colonialism is built in this way. Later on with the enlargement of the territory of the imperialism and its colony the images and concept of it more or less change a bit.

4. Theme of this story: this story tells us the hero’s struggle against nature and human fate with his indomitable will and hand, through which the author eulogies creative labor, both physical and mental, an illusion to the glorification of the bourgeois creativity when it was a rising and more energetic class in its initial struggle of his historical development. From an individual laborer to a master and colonists, Crusoe seems to have gone through various phases of human civilization, creating a visual picture to manifest how man’s history has developed from the primitive to the feudal, and then to the capitalistic one in the eighteenth century. 

5. The image of Robinson Crusoe

1)    During Defoe’s time, the adventures in the period of developing capitalism were still going on, in order to make big money and wealth, the merchants had made courageous exploration for getting new land and new resources for their foreign markets as well as for materials and wealth. So Robinson, of course, is not an exception. He was one of the representatives of the rising bourgeois. He made several adventures, but never satisfied and content with his temporal conditions. So in his last adventure on the sea he was cast on an uninhabited island for 28 years. An enterprising Englishman.

2)    He is a laborer and a typical colonizer exploiter, explorer as well as a foreign trader. Before Friday’s appearance, he did everything himself—to build a shelter for rain and cold, to hunt and dry raisins for his store, to make a pot, baskets and to make a canoe. From this sense, we should say Robinson is down to down a laborer, a hard-working industrious, intelligent man with some puritan belief. After Friday’s appearance, Robinson immediately became the master of Friday. (The first thing he taught Friday was “master” and let Friday do everything for both of them.) From Robinson’s activity, we can assert that in him reflects some typical traits of primitive accumulation.

3)    He is vigorous, alert and resourceful while fighting with his surrounding: the natural environment and the barbaric tribes. No matter what he is his image is not static one but developed from a laborer and a typical enterprising bourgeoisie to mediocre person with a narrow-minded personality. 

Writing style: simple, straightforward the plot is very simple and the characterization is not totally satisfactory

Jonathan Swift and Gulliver’s Travel

Let the students know something about Swift’s idea and thinking about Britain in the 18th century, and his language style. Swift’s main idea reflected in the book Gulliver’s Travel. The theme of Gulliver’s Travel the language style

Jonathan Swift (1667-1745)

Born in Ireland of an English couple. Studied at Kilkenny school, and especially at Dublin University, only reading what appealed to his own nature. After graduation the only position open to him was with a distant relative, sir William Temple, who gave to him the position of private secretary largely on account of the unwelcome relationship.

Because of his4Temple’sinvolvement into the contemporary literary controversy concerning the relative  merits of the classics and modern literature, Swift wrote a notable work The Battle of the Books, written at this time but not published, is a keen satire upon both parties in the controversy. The fist touch of bitterness shows itself here, for Swift was in a galling position for a man of his pride, knowing his intellectual superiority to the man who employed him, and yet being looked down upon as a servant and eating at the servants’ table. Thus he spent ten of his best years in Temple’s house. And then he took orders and entered the church of Laracor, Ireland, ---a country which he disliked intensely.

While at Locator, he finished his Tale of Tub, a satire on the various churches of the day, which was published in London with the Battle of the Books in 1704. The work brought him into notice as the most powerful satirist of the age, and he soon gave up his church to enter the strife of party politics. For several years, especially from 1710 to 1713, Swift was one of the most important figures in London. The Whigs feared the lash of his satire; the Tories feared to lose his support. He was courted, flattered, cajoled on every side; but the use he made of his new power is sad to contemplate.

A. The works of Swift: 

1.   Bickerstaff Almanac
2.   The Battle of the Books

3.   The Tale of a Tub

4.   The Journal to Stella

5.   Drapier’s Letters

6.   Gulliver’s Travels

B. General introduction to Gulliver’s Travels

1.   Gulliver’s Travels records the pretended four voyages of one Lemuel Gulliver, and his adventures in four astounding countries. 

The first book tells of his voyage and shipwreck in Lilliput, where the inhabitants are about as tall as one’s thumb, and all their acts and motives are on the same dwarfish scale. Such as the statesmen obtain place and favor by cutting monkey capers on the tight rope before their sovereign, and the two great parties, the littleendians and bigendians who plunge the country into civil war over the momentous question of whether an egg should be broken on its big on its little end, are satires on the politics of Swift’s own day and generation. The second voyage is about Gulliver’s adventure in Brobdingnag, where the inhabitants are giants, and everything is done upon an enormous scale. The meanness of humanity seems all the more detestable I view of the greatness of these superior beings. In the third voyage, Gulliver continues his adventures in Laputa, and this is a satire upon all the scientists and philosophers. Laputa is a flying island, held up in the air by a loadstone; and all the professors of the famous academy at Lagado are of the same airy constitution. In the last adventures Gulliver came to a place where inhabitants are those wise horses, while the creatures in human beings are those corrupted race, avarice, degenerated and mean.

In the first three voyages Swift’s purpose is to strip off the veil of habit and custom, with which men deceive themselves, and show the crude vices of humanity as Swift fancies he sees them. In the fourth voyage the merciless satire is carried out to its logical conclusion which brings us to the great perplex at Swift’s real intension in creating the superior and intelligent horses as the ruling animal, while the Yahoo, a frightful race, having the form and appearance of men, and living in unspeakable degradation.

Features of his works:

Swift is the most original writer of his time, and one of the greatest master of English prose, and his undeniable. Directness, vigor, simplicity, mark satire every page.  

Swift and his essay A Modest Proposal
Let the students have an idea of Swift’s awareness of the suffering of the poor Irish people under the severe oppression of British colonists. 

Background:

A Modest Proposal” is the best and most famous political satire of Swift, written in 1829 when he was Dean of St Patrick’s Cathedral, Dublin. 

Under the cruel oppression of English government and Irish landlords, the Irish poor then lived in extreme misery: beggars, thieves, and starving people could be found everywhere in the country, In this situation, various proposals were made by the “projectors” of the ruling class, about overpopulation, unemployment, and other problems, only to make poor people’s life even more miserable. In indignation, Swift, in the guise of an economic “projector” wrote this pamphlet, quietly recommending that it would be more humane to breed up the poor’s children as food for the rich. The pamphlets showed Swift’s strong sympathy for the poor, his condemnation on the ruling class and the landlords, as well as his master-hand in writing satires.

Features: The proposal is a most devastating piece of sarcasm. The tone of the article is very cold; and it’s full of irony and satire. 
Henry Fielding and Tom Jones
Let the students have a general knowledge of Fielding’s works, especially his masterpiece Tom Jones, and his language style.
Henry Fielding (1707-1754)

Ⅰ.Background of the time:

1.   Before the dawn of the English Industrial Revolution. During this time, the bourgeois was still on its rising stage, but they tried hard to extend and strengthen their power, enlarge their overseas colonies and exploited, oppress people ruthlessly.

2.    At that time England and France were at war for almost ten years. Both of them fought for the power and the right over the European continent, for power and the right of getting more and more overseas colonies, such as America, Canada and India. All the wars made the people poorer and poorer, while the rich, the ruling classes richer and richer.

3.   The things we talked above are not all in the 18th c. The ruling class and the government still want to get more money from the poor. So they levied heavy taxes on the people. The taxes included everything; even windows and the fire were levied taxes, too.

In Smollett’s novel Roderick Random there is a very humorous sentence” why should I still have to pay the taxes? I have already shut up windows.” In Fielding’s novel Amelia, he angrily criticized England that “England was the most corrupted country under the sun.”

4.  Because of these things together with the result of enclosure, the poor was made homeless, they even could not live on. Some lost their jobs, some were forced to wander from one place to another, and some even became criminals, such as thieves, burglars, robbers and etc.

So every where you might see or meet the robbery on highways and in the street corner, and you might see cheating, deceiving, gambling, philandering with women, and prostitution.

These are the background in the rime that Fielding lived. And those things were greatly reflected in most of his works.

Ⅱ. His personal life:

Fielding’s early life exerted a great influence upon his late life and writing 

a.   This influence came from his family. When he was eleven years old, his mother died, and his father got married to a woman who believed in catholic and treated the children badly. Since then on Fielding’s maternal grandmother and his father often went to court for the children’s property right and guardianship. So the scene of the court of law and lawyers left a very deep impression on him, which later on became the resources and raw material for his writing. 

b. Influence came from his grandfather: 

Anther influence came from his grandfather. His grand father was a justice of peace. When he studied at Eton (a school for Aristocraticdecents) his father wanted to stop the school, so he escaped to his grandfather’s. In his grandfather’s study he read a lot of the books about law. Here ha showed great interest in law.

c. Influence came from his own study in classical works, especially the comedies of Greek comedian Aristophanes, and the Roman poet’s (Horace) work. He also reads Swift’s Gulliver’s Travels, Defoe’s Robinson Crusoe and Cervantes’ Don quixotic, which laid solid foundation for his later writing.

Ⅲ.Fielding as a playwright (1728-1737)

a.   When he studied at the University Leyden, for a year and half, he had to leave it because his family was poor. So he began to support his family from the very youth by writing for the stage and soon he became one of the most popular playwrights in London. During the brief span of 9 years, he wrote 26 plays. Among them: Don Quixote in England, the Coffee house Politician and the Historical Register for the years 1736 are the best ones.

Whenever he wrote plays, he would write according to his drama theory:” want not low farce designed/but to divert, instruct, and mend mankind.” He said “my design is to ridicule the vicious and foolish custom of the age. I hope to expose the reigning follies…”He really did so. In his plays, he attacked all manners of contemporary voices: Corruptions in politics, the injustice of the law, the depravity, and degeneration of high society… and the mischief of religious superstition.

He dramatizes the real life of his time, and satirized it ruthlessly. For example, in his play “The Historical Register for the Year 1736”he does not only present us all the significant social political events of the year 1736, but also exposed the ppreva88ling follies of the society. The play consists of six episodes, the last two episodes happened on the island of Corsica. In one of the scenes, there are five politicians sitting at a table, and the chair is nothing because he knows that “the chief art of a politician is to keep his politics secret.” The other politicians begin to discuss about money and one of them suggests “a tax upon learning” but it is against by another one who suggesting “taxing ignorance” because learning being the property but of a very few...whereas ignorance will take in most of the great fortunes in the kingdom, because all the poor are ignorant, and they the great percentage of the population.

 Here the playwright not only denounced the ignorance and mercenary idea, but also ridiculed Robert Walpo, (then Prime Minister with hardly any attempt at disguise), Here Walpo is depicted as a little silent gentleman. He knows everything and says nothing, but take advantage of the greedy, selfishness of those politicians and make them dance to any tune that he decides to play.

Fielding’s “Historical R, together with h is other politico—satiric plays, won great success” but at the same time, they incurred the anger of the corrupted Prime Minster Walpo and his government. So they published a Licensing Act passed in Parliament prohibiting the production of any play unless it had received a sanction of the English government.

So all the theaters were to be closed, except the three under the Royal patent. As a result, Fielding’s career as a playwright was brought abruptly to end. Fielding, driven out of the trade of Moliere and Aristophones, took to that of Cervantes, and since then the English novel has been one of the glories of literature, while the English drama has been its disgrace (preface to play unpleasant) 

Ⅳ. Fielding as a novelist 

Fielding wrote four novels. They are “The History of the Adventure of Joseph Andrews” and His Friend Mr. Adams; Jonathan Wild, the Great; The History of Tom Jones, a Founding; and Amelia.

Lesson Two 

Read p265 about Joseph Andrews. Then tell the students something about this novel.

Ask the students to read P267, and tell me something about Tom:

1.  An illegitimate child of Alworthy’s sister, Blifil’s mother, Miss Bridget, and a stepbrother to Blifil.

2.   He is sincere, loyal to his foster father and honest. He admires the benignity in his uncle.

3.   He is also open-minded and very handsome, Besides these he also has some weakness in which, though he is madly in love with Sophis, he can spontaneously bed with Molly Seagrim, Mrs Waters and Lady Bellaston,(youthful mistakes and imprudence)until at last he meets Sophia in London and gives way to serious love and marries Sophia and from then on the two live a very happy life.

4.    Blifil: sly, perfidious, greedy and hates Tom because he knows Tom is his rival both in marriage and fortune. So he blackens and backbites Tom in order to let his uncle disown Tom so that he can inheritates his uncle’s entire legacy and marry Sophia.

Ask the students to read the story for 10 minutes. P267-268

Give a summary of this story: This is Fielding’s Greatest work in which the author almost portrays 40 characters. In the story the author purposely depicts an illegitimate, an orphan as his hero-who is,at that time looked down upon in society .In England, until the middle of the 19th century, it is enacted by law that an illegitimate child has no right to the legacy of its parents as well as to the use of the family name of its father. The illegitimate will suffer greatly this discrimination all through his life, which could not be changed even the parents married later on. Here Fielding’s intention is obvious that by using this illegitimate to show his strong dislike and opposition to the unfair of the society.

Read the story onp269-271. Ask the students to tell me the main purpose of the author by telling this story.

Introducing the audience Sophia’s passion to Tom and Tom’s bravery and his response, and Squire Weston. From this passage, tell me Sophia’s character: meek, obedient as well as considerate of others. She is also in love with Tom, though she tries to refrain such kind sentiment towards Tom.

Ton is kind-heated, brave and always puts other benefits ahead of his own.

Read the story P273;

Question: From this passage what do you think about the social conditions in the 18th century England and Jone’s character.
Tom’s image (in Liu’s book, P195-199)
Fielding’s language’s style: p 266

Fielding’s Joseph Andrews
Let the students have a general knowledge of the novel, the theme, and some aspects of novel. 
As a historical period in English literature, the age of romanticism extended from 1798, when W

Wordsworth and Coleridge published their Lyrical Ballads, to 1832, when all the major Romantics were either died or no longer productive. But long before this movement started, there already appeared some romantic tendencies, because of the influence from the French revolution, the Industrial Revolution, the enclosure, and the movement of Luddites, or “frame breaker”. 

The most important poets in the period of pre-Romanticism are Robert Buns, William Blake, together with Thomas Gray, and others.

Background:

1.   Bourgeois had already gained its political power in nation after the two revolutions (1640-1688). They had built a constitutional monarchy in England.

2.   Sharp social contradictions began to take shape and to threaten the short-lived social stability in the early decades of the century.

3.   With the establishment and development of the capitalist system, with the enclosure in the countryside, with gradual transition from the handcraft labor to machinery industry.

All these things naturally lead to skepticism and disbelief in the myth about the bourgeoisie society as the best of all possible worlds. 

(Not stable, prosperous as Enlighteners hoped and promised before)

Since some lost their faith and could not find better and sound substitute for reason as instrument to reform the unsatisfactory society, they turned to sentiment as slave for grief’s, and even use their unmistakable protest against social injustices. So this is the background of the period.

Characteristics of Sentimentalism 

1.   Appeal to emotion, sentiment, not reason.

They believe in sentiment because they think that man’s good heartedness or goodness does not result in man’s conscious activity, but is also of born. They believe that influence of art lies in cultivating the man’s emotions firstly. That is to say, they want to use their works to move readers’ emotion so as to let them sympathize with the hero, and at the same the time to make them feel they are in the same boat with the hero. This basically change the trend(tone) of the literature. Before almost all the works, poetry, novels or essays are ironical, satiric and mood. So they emphasize on the function of sentiment. They try to give detailed description of characters’ inner actions and sufferings so as to arouse readers’ sympathy.

2.   Heroes in sentimentalists’ works are usually common people, or the oppressed. 

3.   Sentimentalists usually like to idealize village or the countryside. (Tendency of returning to the past, they like to praise patriarchal and medievalism as their idealization. This means their dissatisfaction and discontent with the society they lived then.

4.   Sentimentalists often turn to describe nature. Perhaps you can find that nature and death are the themes of some of sentimentalists.

The artistic value is:

1.   Pave the way for romanticism (description about nature, and the strong and exaggerated expression of emotion.

2.   Sympathized with the common people and criticize the rich and the system. 

Graveyard School of Poetry

The poets who have been put into this school wrote a type of mournfully reflective poetry with emphasis on the brevity of life and the sepulchral (and the hope of immortality) which had some vogue in the 18th century England and in the latter half of the century was a widespread phenomenon in Europe. It was possibly part of a reaction against Augustan principles of decorum which did not favor anything melancholy or self-indulgently piteous. The poets among this school are Thomas Parnell (Night-Piece on Death (1721)); Edward Young’s (Night Thought (1742))

Robert Blair’s The Grave (1743) and we may include Gray’s Elegy (1750) here, too.

Thomas Gray (1716-1771)

Gray is the most scholarly and well-balanced of all the early romantic poets.

Personal Life:

In his youth he was a weakling, the only one of twelve children who was survived infancy, and his unhappy childhood, the tyranny of his father, and the separation from his beloved mother, gave to his whole life the stamp of melancholy which is noticeable in his poems.

He was educated first at Eton and then at Cambridge. At the famous Eton school and Cambridge, he seems to have followed his own scholarly taste rather than the curriculum, and was shocked at the general idleness and aimlessness of university life. One happy result of his school life was his friendship with Horace Walpole (1717-1797), son of a powerful statesman, Robert Walpole. In his age of classicism, he developed a strong taste for the Gothic novels, The Castle of Otranto.) Who took him abroad for three years on a grand tour of the European continent.

He began to write soon after he came back to England in 1742. Then he wrote his codes On Spring; On a Distant Prospect of Eton College; On Adversity and the sonnet On the Death of West.

About the same year he began to the Elegy Written in a Country Churchyard, finished it eight years later in 1750.

The popularity of the Elegy led to the general recognition of Gray as the foremost poet of his day and to the offer of the poet laureateship, which he declined.

During the later years of his shy and scholarly life he was professor of Modern History and Language at Cambridge. 

Gray’s poems divided themselves naturally into three periods:

1.   In the first period he wrote several minor poems of which the best are his “Hymn to Adversity” (or On Adversity) and the Odes “On Spring; on a distant Prospect of Eton College”

These early poems reveal two suggestive things: first the appearance of that melancholy which characterized all the poetry of the period; second, the study of nature, not for its own beauty or truth, but rather as a suitable background for the play of human emotion. He shows sensitive response to natural environment without the sense of its organic union with human nature to be found in Wordsworth. 
The second period shows the same tendencies strongly developed. Elegy belonged to this period. The works are Pindaric Odes; the Progress of Poetry; The Bard besides Elegy.

Taken together, Gray’s works form a most interesting commentary on the varied life of the eighteenth century.

His work has much of the precision and polish of the classical school; he also reawakened interest in nature, in common man, and in medieval culture, and his work is really romantic both in style and in spirit.

Explanation of the Elegy 

1.   Curfew-what do you think of the curfew here? It is the evening bell in the medieval time that informs the people night id approaching now. Do you think that curfew can toll itself ? Still the poet another word which has the similar meaning as curfew-knell? Why? Does the author only announce that the day is parting now, which is transmitting into the dark –a natural phenomenon in our human being’ life, or the poet might have something special in his mind?

Yes, here, both curfew and the knell associate not only with the end of the day but the departure of a young man who is a close friend of Gay’s. In this line the speaker informs us that night begins. Night in western culture usually symbolizes death, darkness. Since night begins, every li8ving thing including humans except the speaker here must find their own shelters, for example, the lowing herd –slowly over the lea; the plowman walked slowly and wearily homeward, only in this world now there is nothing but darkness and me.  Here, please comment on the speaker’s emotion and feelings. Melancholy, sadness, loneliness and helplessness which id closely connected with the feelings lost and death. This is not the only thing the author tries to create a kind of sadness, the other technique the author used id the sound pattern. The sound pattern can also convey the poet’s meaning. Here the sounds mostly used are closing diphthongs which also contribute to the effect of melancholy and sadness, and anther sound pattern used here is the long vowel. This vowel symbolizes the continuity. The continuity f what? The darkness and the death or just the short moment of staying
Anther question: what is the time now here? The dusk which informs the reader that the day and the night is departing now
8. Sentimentalism 

Sentimentalism originated in the 18th century, and was a direct reaction against the cold, hard commercialism and rationalism which had dominated people’s life since the last decades of the 17th century. Besides, it seemed to have appeared hand in hand with the rise of realistic English novel. Sentimentalism often relates to sentimentality and sensibility in some literary works such as Richardson’s Pamela; Goldsmith’s The Vicar of Wakefield; Sterne’s A Sentimental Journey through France and Italy. In Poetry, we have Thomas Gray’s “An Elegy Written in a Country Churchyard”, Goldsmith’s “The Deserted Village”, and Cowper’s “Task”, not mention the various odes of sensibility which flourished in the later half of the century.  

Pre-romanticism and Thomas Gray

 Let the students have a general view of pre-romanticism and the writers of this period, especially Thomas Gray. The features of pre-romanticism

Definition:  

Sentimentalism: A trend of thought begins at the second half of 18th century, during the age of Enlightenment in England. It gains its name from an English author Sterne’s “A Sentimental Journey”. It carefully depicts person’s mood and their miserable life so as to arouse readers’ sympathy, reflecting the disdain towards the actual world and deep sympathy to the ordinary people. The authors usually like to use death, dark, loneliness, etc, as their subject. Their works are always melancholy, obscure, and full of pessimistic.

Graveyard:  A poet school, derived from English Sentimentalism, which began in the middle of 18th century. It obtains its name from the poet Thomas Gray’s work “Elegy Written in a Country Churchyard”. The poets of this school always use death, tomb as their material. Their work is full of melancholy and sadness. It more reflect the negative side of Sentimentalism
.
Personal experience:

1. 1716 born in London, the son of a scrivener. His father was tyranny and separate with his beloved mother. 

2. Educated at Eton with Horace Walpole, who took him abroad for a three years’ tour of the Continent.

3. When returned to England, Gray lived for a short time at Stocke Poges. 
First as a fellow at Cambridge. 
5. Then the professor of History and modern languages at Cambridge. 

6. A shy reserved scholar, distinguished for his learning in ancient Greek and for fastidious taste in the arts, and informed in European literature.  

7. 1771, he died in his room at Pembroke College.

 

 

The language style of his poetry:

His poetry is strongly marked by the taste for sentiment controlled by classical ideals of restraint and composure that characterized the later Augustans without the inward emotional exploration displayed by romantics of 1790-1820 generation. 

Country Churchyard    《墓园挽诗》

On The Death of a Favorite Cat  

An Elegy Written in a 《爱猫之死》

The Process of Poetry  《诗的发展 》

The Decent of Odin       《欧丁的衰败》

The Correspondence of  Thomas Gray     《格雷书信集》

The Bard, On Spring 

On a Distant Prospect of Eton college  《伊顿中学远景展望》

On Adversity 《苦难赞》

His masterpiece poem: Elegy Written in a Country Churchyard

 

The curfew tolls the knell of parting day,

The lowing herd wind slowly over the lea,

The plowman homeward plods his weary way,

And leaves the world to darkness and to me.

Now fades the glimmering landscape on the sight

And all the air a solemn stillness holds,

Save where the beetle wheels droning flight

And drowsy tinkling lulls the distant folds;

 

Save that from yonder ivy-mantled tower the moping owl does to the moon complain of such, as wandering near her secret bower, Molest her ancient solitary reign

Beneath those rugged elms, that yew tree’s shade, Where heaves the turf in many a mould’ ring heap, each in his narrow cell forever laid, the rude forefathers of the hamlet sleep
Thomas Gray and his Elegy

The Curfew tolls the knell of parting day,

The lowing herd wind slowly o’er the lea,

The plowman homeward plods his weary way,

And leaves the world to darkness and to me.

 

Now fades the glimmering landscapes on the sight,

And all the air a solemn stillness holds,

Save where the beetle wheels his droning flight,

And drowsy tinklings lull the distant folds;

 

Save that from the yonder ivy-amntled tow’r

The moping owl does to the moon complain 

Of such as, wand’ring near her secret bow’r,

Molest her ancient solitary reign.
Oliver Goldsmith
Let the students grasp Goldsmith’s personal life, the major works and his work: The Vicar of Wakefield 

Oliver Goldsmith (1728-1774)

1.  Definition: versatile writer, poet, hack writer, essayist and a dramatist.

2.   Personal experience:

Unhappy childhood because of disfigure and ugly face.  Then he studied at Trinity College, Dublin as a sizar—i.e., a student who did menial jobs for well-to =do undergraduates—and there he took his B. A in 1749. He also studied medicine at the University of Edinburgh without taking any degree.

3.   Travel experience: He wandered for a while on the Continent visiting Holland, France, Italy and Switzerland. He returned to England in1756 with a mysteriously acquired M.D. and tried in vain to support himself as physician among the poor in borough of Southward. After serving for a while as an usher in a school, he drifted into the profession of hack writer.  In 1762, his essays in the Citizen of the World attracted attention among literary men, two years later appeared The Traveler, a poem based on his own wandering experiences; two years still Johnson rescued him from the rage of his landlady by selling for him the manuscript of The Deserted Village, and in 1773, his comedy, she stoop to conquer, had a great success on the stage. 

4.   Goldsmith, as a novelist and poem belongs to the school of Sentimentalism (The Vicar of Wakefield and The Deserted Village). 

5.   Sentimental comedy: This kind of drama of sensibility. It followed on from Restoration comedy, and was a kind of reaction against what was regarded as immorality and license in the Restoration comedy.

Sentimental comedy arose because a rising middle class enjoyed this kind of drama, in which, as Goldsmith put it, “the virtues of private life are exhibited, rather than the vices exposed, the distresses rather than the frailty of mankind.”

The characters, both good and bad, were luminously simple; the hero was ever magnanimous and honorable and hyper-sensitive to the sensibilities of other people.  

6.   Comedy of Manners: This Genre has for its main subjects and themes the behavior and deportment of men and women living under specific social circles. It tends to be preoccupied with the codes of the middle and upper classes and often marked by elegance, wit, and sophistication. In England Restoration comedy provides the outstanding instances. Some of the Shakespeare’s, Love Labor’s Lost, Much Ado about Nothing are the forerunners of this.

7.   The story of The Vicar of Wakefield:
Primrose ---- unworldly parish priest comically innocent-minded, but devoted to his vacation and to his wife and six children. 

Ophelia: the eldest daughter.

Sophia: the second daughter who is kidnapped by the squire the villain.

George: the eldest son, 

There are 27 chapters in the novel.

At the beginning of the story, the primrose lives in circumstances of comfort though they are not rich; their way of life is like an idyll in the pastoral tradition. There were no vices except wild ones. Dr. Primrose has some literary vanity, and his wife is rather snobbishly ambitious for her children.

The vicar endues all his troubles with a Job-like patience and a more than Job-like sweetness of temper. Primrose actually lived in the two-world---beautiful countryside and a world, represented by the villainous square,  full of hypocrisy,  cheat, deception and social vices. 

8. Image of Dr. Primrose: economical, full of optimistic spirit, amiable, generous, charitable to the poor, hard-working, enjoyable of life, loves the beautiful natural scenery, even though in poor condition, still observes the certain rule of good-breeding, comfortable and confident regardless , of his own surroundings, traditional jocund  a bit literary vulgar
William Blake and William Wordsworth
William Blake and His London and William Wordsworth’s London, 1802

Let the students know something about Blake’s personal life, works, and ideas expressed in his poem and his language style.
William Blake (1757—1827)

Engraver, poet, and mystic, and a self-educated son of an Irish hosier in London, his life was eventful, and his mystical turn of thought alienated a possible audience. It was not until the middle of the 19th century that Blake was discovered. Nowadays, he has been increasingly acknowledged as a poet equal to the best of the romantics. 

1.   Life experience:

Studied at the Royal Academy of Art, and apprenticed to an engraver., an artist at the age of ten, a poet at twelve, while still young, he found himself at home among the Elizabethans. 

His major works:

Poetical Sketches 

Songs of Innocence 

Songs of Experience 

Tiriel (1788-9) an early example of Blake’s prophetic books, in which he evolved a new type of allegory with characters named by his own invention and representing psychological or spiritual forces. 

His prophetic books include: 

The French revolution (1791)

America            (1793)

Visions of Daughters   (1793)

The book of Urizen    (1794)

The book of  Ahania   (1795

The book of Los       (1795)

Europe               (1794)

The song of Los        (1795)

The Marriage of Heaven and Hell 
Poetical Sketches—his first collection of poems printed in 1783, at the expense of two friends. In these early attempts at poetry, he tried the Spenserian Stanza, Shakespearean blank verse and Miltonic blank verse, the ballad form and lyric metres. In these poems sometimes you can sense most singularly beautiful and his contempt for the rule of reason, the classical tradition and formalism of the school of Pope. 

In some of his works Blake wrestles with contrast: innocence and experience; energy and control; cruelty and meekness. Partly because of his integrity, partly because of his lack of public, he does not mediate these oppositions through traditional mythologies, eg the Prometheus and Zeus of Shelley’s Prometheus Unbound, but allows them to take the embodiment that arise in his own imagination. Blake felt the significance of childhood experience; he accepted eagerly the glimpses he gained, sometimes in the form of hallucination, of unconscious process; he turned away from his contemporary culture’s dependence on the classical past to his own version of history and prehistory in order to draw on dynamic resources of what seemed early and primitive; he valued strong emotion, notably anger, as the tool or weapon of a healthy mind. 

  In his works we can find Blake’s sympathy with the French Revolution, his hatred for 18th century conformity and social institution, his attitude of revolt against authority; and his strong protest against restrictive codes.

  His early poems have the clarity of a sun-lit spring, the simplicity of a child’s vocabulary, the connotation of the innocence of the spirit and the beauty of wonderful imagery. 

  But his late poems, especially the poems in his prophetic books are mystical and difficult to understand. There are marvelous flashes of imagery illuminating profound truths, but the elaborately fabricated mythology is often too obscure to follow. Blake’s poetry is an odd mixture of simplicity with profundity, and innocence with experience. He also had the incomparable gift of expressing the profound ideas in the simplest language.

Songs of Innocence and Songs of Experience are his two other group of short lyrics, which are in marked contrast to each other. “Showing the two contradictory state of the Human soul.” In the songs of innocence, Blake depicts the happy condition of a child before it knows anything about the pains of existence. And the language he used is very simple, easy; even the little child can learn it by heart. 

While in Songs of Experience the poet drew pictures of neediness and distress and showed the sufferings of the miserable. The child portrayed in the poems are no longer naïve and innocent, he now seems to know everything, every cause of the sufferings and evil power of the society.

The contrast of the two books is of great significance. It marks a progress in the poet’s outlook on the life. In the earlier collection—Songs of Innocence, there seems to be no shadows. To the poet’s eyes, the first glimpse of the world was a picture of light, harmony, peace and love touched by pathos. But in the Songs of Experience, experience had brought a fuller sense of the power of evil, and of the great misery and pain of the people’s life. So in this collection we meet the symbol of tiger and the criticism of the sordid life and authority.

Features of the poem:

1.   The use of certain phonemes:

The consonants of [t, d.g, tſ ]etc. Those sounds are usually called hard sounds. If they are well arranged, may generate a unified sound effect of strength, power, and vigor; if not well arranged, they may produce the effect of stops and blocks. Here the consonants used by Blake is in the usage of irregular arrangement of the sounds, which symbolizes the blocks and stops made by those charted streets and Thames bought up now, from this image, London as a living prison is mostly prominent in the presence of the readers’ eyes.

2.   repetition and alliteration: in the first stanza, I meet the mark in every face, the marks of weakness and the marks of woe, in the second stanza, in every cry of every man/ in every infants’ cry; here the use of vowel [ a: w, ou ] and from the theory of onomatopoeia, these sounds seem to convey the voices of weeping, while in the second stanza, we got the phrase “in every cry of every man; they are not only the repetition, but the vowel sounds of [ ai] produces the effect of sighing for sadness or sorrow. 

3.   The fixation of the sentence structure of How…. And which also give us a sense of confinement and restriction, no freedom at all
Comparison of Blake’s London with Wordsworth’s London
Blake’s London: Here Blake is writing of the degradation which had befallen London near the turn of the eighteenth century. The degradation is not only the physical but spiritual, too.
Wordsworth’s London 1802 

In this poem Wordsworth expressed his fervent desire for liberty and freedom, his earnest wish for having someone like Milton to defend the freedom of people and his violent condemnation of political tyranny. 

I wander thro’ each charter’d street,

   Near where the charter’d Thames dose flow,

   And mark in every face I meet
   Marks of weakness, marks of woe.

 

   In every cry of every man,

   In every Infant’s cry of fear,

   In every voice, in every ban,

   The mind-forg’d manacles I hear.

 

   How the Chimney-sweeper’s cry

   Every blackening Church appalls;

   And the hapless Soldier’s sigh

   Runs in blood down Palace walls.

 

   But most thro’ midnight streets I hear

   How the youthful Harlot’s curse 

   Blasts the new-born infant’s tear.

   And blights with plagues the Marriage hearse
Wordsworth and his famous poem I wandered Lonely as a cloud.
Let the students understand the meaning of the poem, the skills used by the poet and the language style.  The theme of the poem/The skills/The language style/General introduction to Wordsworth’s life, works, his poetic theory and the explanation of the poem.

Robert Burns
Robert Burns (1759-1796)

I. Personal experience:

A celebrated Scottish poet, the national poet of Scotland, the greatest song writer in the world, his famous song:  Auld Lang Syne.

Born into a very poor peasant family, he had little schooling. Even at 13, he had to do a peasant’s full day’s labor; at 16 he was chief laborer in his family and a master hand at the plough. The hard work enabled him to understand the life deeply and paid a great sympathy to the poor, and the oppressed, which made him the poet of peasant. 

Tradition of the family:

In his family both his mother and aunt could sing very well and had a large command of the Scottish folk songs. They often sang to him when  he was a little boy, thus fostering his love for songs and poetry.  While working in the fields, he used to sing to himself, composing new songs in his mind to the old popular Scottish tunes which he knew. Burns was also a enthusiastic collector of Scottish folk songs, and he spent the last 12 years of his life doing this.

II. His works:

1. Poems Chiefly in the Scottish Dialect his master piece which was caught up in a wave of excitement and took all the Scotland by storm.

2. His well known political, patriotic, satirical and long poems:

   The Tree of Liberty

   A Man’s a Man for A’That

   Scots Wha Hae

   Holy Wille’s Prayer

   The Cotter’s Saturday Night

   The Two Dogs

3. His short lyrics:

  Ae Fond Kiss, 

  A Red, Red Rose 

  Highland Mary, 

  John Andson, My Jo

  My Heart’s in the Highland

III. Features of his poetry:

1.   Many of his poems are adoption and imitation of crude lyrics made by forgotten Scottish singers.

2.   His poems are usually devoid of artificial ornament and have a great charm of simplicity.  

3.   His poems are especially appreciated for their musical effect. He often used the simplest meters and a light, quick movement.

4.   His political and satirical poems are noted for his passion and love for freedom, his fiery sentiments of hatred against tyranny, and his ironic phrasing and sarcastic thrusts at the hypocrisy and egoism of the ruling class and the clergy.

5.   In all his poems, whether on love, nature, politics, religion, or on the life of the common folk, he always shows his affection and closeness to the people as well as to his homeland—Scotland.

6.    His poetry marks an epoch in the history of English literature.  After a century of cold and formal poetry—the poetry of neo-classicism, relieved only by Gray, Cowper, and other minor poets---the fresh inspired songs of Burns went straight to the heart, like the music of returning birds in the spring. They suggested that the spirit of the Romantic revival was embodied in this obscure ploughman. Love, humor, pathos, the response to nature—all the poetic qualities that touch the human heart are in his poems, which marked the sunrise of another day—the day of Romanticism. 
 A Red, Red Rose 

O my luve is like a red, red rose,

That’s newly sprung in June;

O my live is like the me;odie

That’s sweetly played in tune.

 

As fair art you, my bonie lass,

So deep in luve am I;

And I will luve thee stll, my dear,

Till a the seas gang dry.

 

Till a’ the sea gang dry, my dear,

And the rocks melt wi’the sun

And I will luve thee still, my dear, 

While the sands of life shall run:

 

And fare thee weel, my only luve,

And fare thee weel a while; 

And I will come again, my luve, 

Tho’ it were ten thousand mile! 

1.       Features of the poem:

a.    the extreme simplicity of the language,

b.    the charming rhythmic beat of the verse 

c.    the true sentiments toward his beloved.

d.    In iambic tetrameter, a typical heroic quatrain ballad.

2.    The theme of the poem:

The poem is a celebration of love, spontaneous and untroubled by doubt or difficulties or by any sense of the complexities of life. The images are conventional, even hackneyed, the sweetheart is like a rose; the lover will love her till the seas gone dry, and he would travel thousand miles to rejoin her. Here the speaker seems to say that the real love could not be stopped by any hardships and obstacles
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