I. Write down the masterpiece of the following writers:
A. Canterbury Tales 
B. Pilgrim’s Progress
C. Pamela 
D. Gulliver’s Travels
E. Robinson Crusoe 
F. Paradise Lost
G. Tom Jones, a Foundling
H. Utopia 
I. A Sentimental Journey
J. Faerie Queene 
K. The Tragic History of Dr. Faustus
L. Roderick Random
M. Vicar of Wakefield
N.  Historia Ecclesiastica Gentis Anglorum
O. The Anglo-Saxon Chronicle 
P. Piers the Plowman
Q. Historia Regum Britanniae
R. Morte’d Arthur
S. Apology for Poetry
T. Euphues, or Anatomy of Wit
U. The Spanish Tragedy
V. Everyone in His Humor
W. To His Coy Mistress
X. Auld Lang Syne 
Y. An Essay on Criticism 
Z  The Great Lives of Poets

II. Matching the Authors.
1.Shakespeare
2. Henry Fielding
3. Shakespeare
4. Jonathan Swift
5. John Bunyan
6. John Milton
7. Daniel Deofoe
8. Ben Jonson
9. John Donne
10. John Milton
11. John Milton
12. John Milton
13. Francis Bacon
14. John Milton
15. Alexander Pope
16. Francis Bacon
17. Alexander Pope
18. Samuel Johnson
19. William Blake
20. Alexander Pope
21. Jonathan Swift
22. Robert Burns
23. Samuel Richardson
24. Thomas Gray
25. Goldsmith
26. Cowper
27. Henry Fielding 
28. Jonathan Swift
29. Henry Fielding 
30. Jonathan Swift
31. Goldsmith
32. William Blake
33. Samuel Richardson
34. William Blake 
35. Goldsmith
36. Robert Burns
37. Sheridan 
38. Alexander Pope
39. Ben Jonson
40. Shakespeare
41. Alexander Pope
42. John Dryden
43. John Bunyan 
44. Ben Jonson
45. Lawrence Sterne
46. Goldsmith 
47. William Blake
48. Blake/Wordsworth
49. Horace Walpole
50. Wordsworth and Coleridge
51. Ben Jonson
52. Shakespeare
53. Marlowe
54. Francis Bacon
55. Edmund Spenser
56. Philip Sidney
57. Philip Sidney
58. Shakespeare
59. Francis Bacon
60. Thomas Paine
61. Thomas More 
62. Shakespeare
63. Marlowe
64. Shakespeare
65. Edmund Spenser
66. Chaucer
67. Chaucer
68. William Langland
69. Chaucer
70. Chaucer
71. Wordsworth
72. Shakespeare
73. Andrew Marvell
74. Thomas Malory
75. Edmund Spenser
76. Ben Jonson 
77. Shakespeare
78. Shakespeare
79. Shakespeare
80. Shakespeare
81. Samuel Johnson
82. Robert Burns
83. Robert Burns
84. William Blake
85. Sheridan 
86. James Thomson
87. Henry Fielding
88. Shakespeare
89. John Milton
90. John Bunyan 
91. Christopher Marlowe
92. John Donne
93. Herrick
94. John Dryden
95. John Dryden
96. John Dryden 
97. John Dryden 
98. John Dryden 
99. John Dryden
100. Steele
101. Swift
102. Thomas Chatterton
103. Samuel Johnson
104. James Boswell
105. Edward Gibben
106. Henry Fielding 
107. Samuel Johnson
108. Smollet
109. Samuel Johnson
110. Cowper
111. Thomas Gray
112. Thomas Gray
113. Thomas Gray
114. Thomas Gray
115. Robert Burns 
116. Robert Burns
117. Robert Burns
118. William Blake 
119. William Blake 
120. Daniel Deofoe

 

III. Multiple Choices
1. a 2. a 3. c 4. b 5. b 
6. b 7. a. b.c 8. a 9. a. b. d 10. d 
11. a 12. a. 13. d. 14. d 15. a 
16. d 17. a 18. b. 19. a 20. d
21. a 22. a 23. c 24. b 25. c
26. c 27. d 28. b 29. a 30. b 
31. a 32. a 33. b 34. d 35. a 
36. c 37. a 38. c 39. d 40. a
41. a 42. b 43. a 44. c 45. b
46. c 47.c 48. a 49. d 50. b, d
51. c 52. d 53. b 54. a 55. d
56. c 57. a 58. b 59. c 60. a, b, c
61. a, b 62. a, b 63. b 64. c, d 65. a, b, c, d 
66. c 67. a, c 68. a, d 69. a, b 70. a
71. a, b, c 72. b 73. a 74. a, b 75. a, b
76. c 77. a, b 78. b, c 79. a, b, 80. a
81. c 82. a, c 83. a,b,c 84. b 85. a, b, c
86. a 87. b 88. a 89. b. 90. a, b
91. c, d 92. a, b , c 93. d 94. a, c 95. a, b, d 
96. a, b, c 97. d 98. a, b. c 99. d 100. a, b
101. a, b 102. a, b, c, d 103. a, b, c 104. b 105. c 
106. c 107. d 108. d 109. a. c 110. a 
111. c 112. c 113. c 114. d 115. d 
116. c 117. d 118. b 119. d 120. b
121. c 122. b 123. d 124. a. 125. b 
126. b 127. a 128. a 129. b 130. d 
131. c 132. b 133. c 134. c 135. b 
136. c 137. d 138. a 139. d 140. c
141. a, c 142. a 143. a 144. d 145. c
146. d 147. d 148. b, d 149. a 150. d 
IV. Literary Terms:
1 Blank verse 
Unrhymed iambic pentameter. See also Meter. In the 1540s Henry Howard, Earl of Surrey, seems to have originated it in English as the equivalent of Virgil's unrhymed dactylic hexameter. In Gorboduc (1561), Thomas Sackville and Thomas Norton introduced blank verse into the drama, whence it soared with Marlowe and Shakespeare in the 1590s. Milton forged it anew for the epic in Paradise Lost (1667). 
2. Epic
A long narrative poem, typically a recounting of history or legend or of the deeds of a national hero and of reflecting the values of the society from which it originated. Many epics were drawn from an oral tradition and were transmitted by song and recitation before they were written down. Later on this literary genre was written down by the poets, such as Paradise Lost, Paradise Regained. Two of the greatest epics are Homer’s Iliad and Odyssey. While in British literary history, the national epic is Beowulf. During the Renaissance, critical theory emphasized two assumptions:
3. Metaphysical Poetry
The poetry of John Donne and other seventeenth-century poets who wrote in a similar style. Metaphysical poetry is characterized by verbal wit and excess, ingenious structure, irregular meter, colloquial language, elaborate imagery, and a drawing together of dissimilar ideas.
4. Cavalier Poets
Cavalier poets were often courtiers who stood on the side of the king, and called themselves “sons” of Ben Jonson. The Cavalier poets wrote light poetry, polished and elegant, amorous and gay, but often superficial. They mostly dealt in short songs on the flitting joys of the day, but underneath their light-heartedness lays some foreboding of impending doom. This spirit of pessimism and cynicism is typical of the aristocratic class in decline. 
5. Alliteration
The repetition of the beginning accented syllables near to each other with the same consonantal sound, as in many idiomatic phrases: “safe and sound”; “thick and thin”; “right as rain”. Alliteration is thus the opposite of rhyme, by which the similar sounds occur at the ends of the syllables. 
6. Realism
A term used in literature and art to present life as it really is without sentimentalizing or idealizing it. Realistic writing often depicts the everyday life and speech of ordinary people. This has led, sometimes to an emphasis on sordid details. 
7. Augustan Age
A period in history of a literature when it reaches its highest standards in certain early identified qualities: refinement, clarity, elegance, and balance of judgments. This coincided in Roman literature with the reign of the Emperor Augustus ( 27 BC-AD 14). Generally speaking, Augustan age can be extended back to Dryden and forward to include the work of Pope and Samuel Johnson; in fact, to include all those English writers who shared the literary ideas of the reign of Anne. This period of English culture was indeed one in which there was an especially high admiration for the classical Augustan age, the age of Virgil, Horace, and Ovid, and for the standards of criticism prescribed by Horace in his Art of Poetry. ( Ars Poetica)
8. Sentimentalism 

Sentimentalism originated in the 18th century, and was a direct reaction against the cold, hard commercialism and rationalism that had dominated people’s life since the last decades of the 17th century. Besides, it seemed to have appeared hand in hand with the rise of realistic English novel. Sentimentalism often relates to sentimentality and sensibility in some literary works such as Richardson’s Pamela; Goldsmith’s The Vicar of Wakefield; Sterne’s A Sentimental Journey through France and Italy. In Poetry, we have Thomas Gray’s “An Elegy Written in a Country Churchyard”, Goldsmith’s “The Deserted Village”, and Cowper’s “Task”, not mention the various odes of sensibility which flourished in the later half of the century. 
9. Humanism
Humanism refers to the main literary trend and is the keynote of English Renaissance. Humanists took interest in human life and human activities and gave expression to the new feeling of admiration for human beauty, human achievement.
10. Puritanism
The term is used in a narrow sense of religious practice and attitudes, and in a broad sense of an ethical outlook, which is much less easy to define.
1. In its strict sense, “Puritan” was applied to those Protestant reformers who rejected Queen Elizabeth’s religious settlement of 1560. This settlement sought a middle way between Roman Catholicism and the extreme spirit of reform of Geneva. The Puritans, influenced by Geneva, Zurich, and other continental centers, objected to the retention of bishops and to any appearance of what they regarded as superstition in church worship---the wearing of vestments by the priests, and any kind of religious image. Apart from their united opposition to Roman Catholicism and their insistence on simplicity in religious forms, Puritans disagreed among themselves on questions of doctrine and church organization. Puritans were very strong in the first half of 17th century and reached its peak of power after the Civil War of 1642-6, a war, which was ostensibly religious, although it was also political.
2. In the broad sense of a whole way of life, Puritanism has always represented strict obedience to the dictates of conscience and strong emphasis on the virtue of self-denial. The word “Puritan” is often thought to imply hostility to arts, but this is not necessarily true.
11. The Anglican Church or Church of England
The Church of England became independent in 1534, when Henry VIII caused Parliament to pass the Act of supremacy, which declared him to be the “supreme Head of the English Church and Clergy. This action was political rather than religious; Henry was conservative in his religious beliefs, and reaffirmed the traditional Catholic doctrines by his Act of the Six Articles (1539)

12. Allegory
A story suggests another story. The first part of this word comes from the Greek allos, "other." An allegory is present in literature whenever it is clear that the author is saying, "By this I also mean that." In practice, allegory appears when a progression of events or images suggests a translation of them into conceptual language. Allegory is thus a technique of aligning imaginative constructs, mythological or poetic, with conceptual or moral models. During the Romantic era a distinction arose between allegory and symbol. With Coleridge, symbol took precedence: "an allegory is but a translation of abstract notions into picture-language," but "a symbol always partakes of the reality which it makes intelligible."
13. Alexandrine 
A twelve-syllable line of verse, possibly owes its name to French medieval poems about Alexander the Great. It is common in French poetry but unusual in English, where the commonest line length is of ten syllables. The famous use of which is in the last line of the Spenserian stanza, invented in his Faerie Queene.
14. Ballad
A narrative poem in short stanzas, with or without music. The term derives by way of French ballade from Latin ballare, "to dance," and once meant a simple song of any kind, lyric or narrative, especially one to accompany a dance. As ballads evolved, most lost their association with dance, although they kept their strong rhythms. Modern usage distinguishes three major kinds: the anonymous traditional ballad (popular ballad or folk ballad), transmitted orally; the broadside ballad, printed and sold on single sheets; and the literary ballad (or art ballad), a sophisticated imitation of the traditional ballad. 
15. Mystery play
The Mystery plays of the Middle Ages were based on the bible and were particularly concerned with the stories of man’s creation, Fall and Redemption. They antedate Miracle Plays.
Mystery Plays developed out of the Liturgy of the church and in particular out of the Quem Quaeritis trope of Easter Day. The earlier dramatizations were presented on the greater festivals of the church: Christmas, Easter,, Pentecost and Corpus Christi. At first they were in Latin and performed by the clergy in the church. There then came an increasing admixture of the vernacular, and lay folk also performed in them. This gradual secularization of the religions drama was accompanied by a corresponding physical move. The drama moved out of the church through the west door. Thus, what had been sacred drama became, literally, profane. From the church yard to the market place was the next logical step. 
16. Carpe Diem Tradition
A tradition dates back to classical Greek and certain poetry, particularly popular among English Cavalier poets. Carpe diem means literally “seize the day”, that is “live for today”. The carpe diem theme is epitomized in a line from Robert Herrick’s “To the virgins, to Make Much of Time”; and “ Gather ye rosebuds, while you may.”
17. Characterization
The personality a character displays; also, the means by which a writer reveals that personality. Generally, a writer develops a character in one or more of the following ways: (1) through the character’s actions; (2) through the character’s thoughts and speeches; (3) through a physical description of the character; (4) through the opinions others have about the character; (5) through a direct statement about the character telling what the writer thinks of him or her.
18. Oxford Reformer
Oxford reformers refer to a group of professors, graduates and students of Oxford University, with Thomas More as their representatives. They traveled to Italy or France to come into contact with the spirit of the Renaissance humanism and accepted the new philosophy and culture that were rising there, and they began to spread the ideas of the Renaissance in England after they returned. They made Oxford University as a center of the classical studies. Their new world outlook prepared the way for the appearance of a new literature in the second half of the 16th century.
19. Comedy
One of the typical literary structures originates as a form of drama and later extends into prose fiction and other genres as well. Comedy, as Susanne Langer says, is the image of Fortune; tragedy, the image of Fate. Each sorts out for attention the different facts of life. Comedy sorts its pleasures. It pleases our egos and endows our dreams, stirring at once two opposing impulses, our vindictive lust for superiority and our wishful drive for success and happiness ever after. The dark impulse stirs the pleasure of laughter; the light, the pleasure of wish fulfillment. 
20. Conceit
Any fanciful, ingenious expression or idea, especially one in the form of an extended metaphor. 
21. Couplet
A pair of rhymed metrical lines, usually in iambic tetrameter or pentameter. Sometimes the two lines are of different length. 
22. Elegy
Greek for "lament": a poem on death or on a serious loss; characteristically a sustained meditation expressing sorrow and, frequently, an explicit or implied consolation 
23.Epigram
A short, witty, pointed statement often in the form of a poem. Here is an example from Alexander Pope’s Essay on Criticism:
Be not the first by whom the new are tried, 
Nor yet the last to lay the old aside.
24. Essay
A literary composition on a single subject; usually short, in prose, and non-exhaustive. The word derives from French essai "an attempt," first used in the modern sense by Michel de Montaigne, whose Essais (1580-1588) are classics of the genre. Francis Bacon's Essays (1597) brought the term and form to English.
25. Iambic Pentameter
A poetic line consisting of five verse feet, which each foot an iamb__ that is, an unstressed syllable followed by a stressed one. Iambic pentameter is the most common verse line in English poetry.
26. mockery
In general, irony is the perception of a clash between appearance and reality, between seems and is, or between ought and is. The myriad shadings of irony seem to fall into three categories: (1) Verbal irony-saying something contrary to what it means; the appearance is what the words say, the reality is their contrary meaning. (2) Dramatic irony-saying or doing something while unaware of its ironic contrast with the whole truth; named for its frequency in drama, dramatic irony is a verbal irony with the speaker's awareness erased. (3) Situational irony-events turning to the opposite of what is expected or what should be. The ironic situation turns the speaker's unknowing words ironic. Situational irony is the essence of both comedy and tragedy: the young lovers run into the worst possible luck, until everything clears up happily; the most noble spirits go to their death, while the featherheads survive. 
27. Lyric
A poem, brief and discontinuous, emphasizes sound and pictorial imagery rather than narrative or dramatic movement. 
28. Miracle Play 
A popular religious drama of medieval England. Miracle plays were based on stories of the saints or on sacred history. 
29. Mock epic 
A comic literary form that treats a trivial subject in the grand, heroic style of the epic. A mock epic is also referred to as a mock-heroic poem. Perhaps the greatest mock epic in English is Alexander Pope’s The Rape of the Lock.
30. Morality Plays
A form of religious allegorical drama, dates from 15th century. Moralities differed from mystery plays in that whereas the latter dramatized known episodes from the Bible or from the lives of the saints, the former dramatized the life of man by personifying the forces of good and evil, such as the seven deadly sins and the corresponding virtues or some representative crisis in his life such as his encounter with the fact of death.
31. Narrative Poem
A poem that tells a story. This kind of poetry includes epic, ballad and romance in verse. 
32. Neo-classicism
A revival in the seventeenth and eighteenth centuries of classical standards of order, balance and harmony in literature. John Dryden was the first person who started the movement at the end of the 17th century, while Alexander Pope brought it to its culmination. 
33. Octave
The first unit in an Italian sonnet: eight lines of iambic pentameter, rhyming abbaabba. See also Meter. (2) A stanza in eight lines. 
34. Ode
A long, stately lyric poem in stanzas of varied metrical pattern, written in a dignified formal style on some lofty or serious subject. Odes are often written for a special occasion, to honor a person or a season or commemorate an event. Two famous odes are Percy Bysshe Shelley’s “ Ode to the West wind” and John Keats’s Ode on a Grecian Urn.” 
35. Pastoral 
From Latin pastor, a shepherd. The first pastoral poet was Theocritus, a Greek of the 3rd century B.C. The pastoral was especially popular in Europe from the 14th through the 18th centuries, with some fine examples still written in England in the 19th century. The pastoral mode is self-reflexive. Typically the poet echoes the conventions of earlier pastorals in order to put "the complex into the simple," as William Empson observed in Some Versions of Pastoral (1935). The poem is not really about shepherds, but about the complex society the poet and readers inhabit. 
36. Point of view
The vantage point from which a narrative is told. There are two basic points of view: first-person and third-person. In the first-person point of view, the story is told by one of the characters in his/her own words. The first-person point of view is limited, since the reader is told only what this character knows and observes. Here is an example of first point of view from Swift’s Gulliver’s Travels:
The king was struck with horror at the description I had given of those terrible engines, and the proposal I had made. He was amazed how so important and groveling an insect as I (these were his expressions) could entertain such inhuman ideas…
In the third-person point of view, the narrator is not a character in the story. The narrator may be an omniscient, or “all-knowing,” observer who can describe and comment on all the characters and actions in the story. Thomas Hardy’s “ The Three Strangers” is written from a third-person omniscient point of view:
Shepherdess Fennel fell back upon the intermediate plan of mingling short dances with short periods of talk and singing, so as to hinder any ungovernable rage in either.
On the other hand, the third-person narrator might tell a story from the point of view of only one character in the story, as Virginia Woolf does in the “The New Dress.” All the action in that story is told by the third-person narrator, from the limited point of view of Mable Warning.
37. Refrain
A word, phrase, line, or group of lines repeated regularly in a poem, usually at the end o each stanza. Refrains are often used in ballads and narrative poems to create a songlike rhythm and help build suspense. Refrains can also serve to emphasize a particular idea. A modern example of the use of refrain appears in Dylan Thomas’s “Do Not Go Gentle into That Good Night.”
38. Romance
Any imaginative literature that is set in an idealized world and that deals with heroic adventures and battles between good characters and villains or monsters. Originally, the term referred to a medieval tale dealing with the loves and adventures of kings, queens, knights, and ladies, and including unlikely or supernatural happenings. Sir Gawain and the Green Knight is the best of the medieval romances.
39. Romanticism
A movement that flourished in literature, philosophy, music, and art in Western culture during most of the nineteenth century, beginning as a revolt against classicism. The romanticist portrays people, scenes and events as they impress him or as he imagines them to be. A Romantic work has one or more of the following characteristics: an emphasis on feeling and imagination; a love of nature; a belief in individual and common man; and interest in the past, the unusual, the unfamiliar, the bizarre or picturesque, a revolt against authority or tradition. It expresses the ideology and sentiment of the classes and strata that were dissatisfied with the development of capitalism. There have been many varieties of romanticism in many different times and places. Some ideas of English Romanticism were expressed by the poets William Wordsworth and Samuel Taylor Coleridge, and some were showed by Shelley, Byron and Keats.
40. Satire
A kind of writing holds up to ridicule or contempt the weaknesses and wrongdoings of individuals, groups, institutions, or humanity in general. The aim of satirists is to set a moral standard for society, and they attempt to persuade the reader to see their point of view through the force of laughter. The most famous satirical work in English literature is Jonathan Swift’s Gulliver’s Travels.
41. Sonnet
A fourteen-line lyric poem, usually written in rhymed iambic pentameter. A sonnet generally expressed a scheme, but are generally of two types: the Petrarchan or Italian sonnet and the Elizabethan or Shakespearian or English sonnet. The Italian sonnet is a form that originated in Italy in the thirteenth century. The Italian sonnet has two parts, an octave (eight lines) and a sestet (six lines). Its rhyme scheme is usually abbaabba, cde cde. The two parts of the Italian sonnet play off each other in a variety of ways. Sometimes the octave raises a question that the sestet answers. Sometimes the sestet opposes what the octave says, or extends it. The Italian sonnet is often called the Petrarchan sonnet, because the Italian poet Francesco Petrarch used it so extensively. He dedicated more than three hundred sonnets to a woman named Laura.
Petrarch inspired the vogue of sonnet writing in Elizabethan England. It became conventional for English poets to address sonnets to a beautiful but cruel mistress whose eyes were stars, whose lips were cherries, and whose cheeks roses. Shakespeare’s “Sonnet 130” has been called anti-Petrarchan because he inverts the conventions, describing his mistress in realistic terms. 
The Shakespearian sonnet consists of three quatrains and a concluding couplet, with the rhyme scheme abab cdcd efef gg.
A less important sonnet form is Spenserian sonnet. Its rhyme scheme is ababbcbccdcdee.
42. Spenserian stanza
A nine-line stanza with the following rhyme scheme: ababbcbcc. The first eight lines are written in iambic pentameter. The ninth line is written in iambic hexameter and is called an Alexandrine. The Spenserian was invented by Edmund Spenser for his epic poem the Faerie Queene. The Spenserian was also used by Robert Burns, John Keats, and Shelley. 
43. Renaissance
It is a cultural movement of the rising bourgeoisie. The key word for it is humanism, which emphasizes the belief in human beings, his environment and doings and his brave fight for the emancipation of man from the tyranny of the church and religious dogmas. It originally indicates a revival of classical arts and learning after the dark ages of medieval obscurantism. Its aim is to get rid of those old feudalist ideas in medieval time and introduce new ideas that express the interests of the rising bourgeoisie. Shakespeare, Spenser, and Marlowe are all famous literary figures in this period.
44. Enlightenment
Enlightenment is a progressive intellectual movement, which swept over England and other lands in Western Europe in the 18th century. Enlightenment freed and reformed the thinking of man. Enlighteners strove to clear away the feudal remnants and replace them by bourgeois ideologue.
45. Run-on Line
A line of poetry whose sense does not stop at the end, with punctuation, but runs on to the next line. 
46. Comedy of manners 
Its concern is to bring the moral and social behavior of its characters to the test of comic laughter. The male hero lives not for military glory but for pleasure and the conquests that he can achieve in his amorous campaigns. The object of his very practical game of sexual intrigue is a beautiful, witty, pleasure loving, and emancipated lady, every bit his equal in the strategies of love. The two are distinguished not for virtue but for the true wit and well-bred grace with which they conduct the often complicated intrigue that makes up the plot. 
47. Mock-Heroic/Mock Epic
A poem in Epic form and manner ludicrously elevating some trivial subject to epic grandeur, juxtaposing high/grand style and low/trivial subject, to make fun of somebody or something. 
48. The Augustan Poets 
A special feature of eighteenth-century poetic language is its emphasis on visualizing or personifying. Critics of the time all argued that poets showed their genius best by imagining or seeing what they wrote about (not by facility with words or forms or abstract ideas); and readers were skilled at making pictures from very small hints.
49. Assonance
Repetition of middle vowel sounds: fight, hive; pane, make. Assonance, 
most effective on stressed syllables, is often found within a line of poetry; less frequently it substitutes for end rhyme. 
50.Caesura
A pause in a metrical line, indicated by punctuation, momentarily suspending the beat (from Latin "a cutting off"). Caesuras are masculine at the end of a foot, and feminine in mid-foot. 

51. Closed Couplet
The heroic couplet, especially when the thought and grammar are complete in the two iambic pentameter lines.
52. Connotation
The ideas, attitudes, or emotions associated with a word in the mind of speaker or listener, writer or reader. It is contrasted with the denotation, the thing the word stands for, the dictionary definition, an objective concept without emotional coloring. 
53. Consonance
(1) Repetition of inner or end consonant sounds, as, for example, the r and s sounds from Gerard Manley Hopkins's God's Grandeur: "broods with warm breast." (2) In a broader sense, a generally pleasing combination of sounds or ideas; things that sound well together. 
54. Deism
A rational philosophy of religion, beginning with the theories of Lord Herbert of Cherbury, the "Father of Deism," in his De Veritate (1624). Deists generally held that God, the supreme Artisan, created a perfect clock of a universe, withdrew, and left it running, not to return to intervene in its natural works or the life of humankind; that the Bible is a moral guide, but neither historically accurate nor divinely authentic; and that reason guides human beings to virtuous conduct. 
55. Denotation
The thing that a word stands for, the dictionary definition, an objective concept without emotional coloring. It is contrasted with the connotation, ideas, attitudes, or emotions associated with the word in the mind of user or hearer. 
56.Dialogue
Conversation between two or more persons, as represented in prose fiction, drama, or essays, as opposed to monologue, the speech of one person. Good dialogue characterizes each speaker by idiom and attitude as it advances the dramatic conflict. The dialogue as a form of speculative exposition, or dialectical argument, is often less careful to distinguish the diction and character of the speakers. 
57. Dramatic Irony
A character in drama or fiction unknowingly says or does something in ironic contrast to what the audience or reader knows or will learn. 
58. Dramatic Monologue
A monologue in verse. A speaker addresses a silent listener, revealing, in dramatic irony, things about himself or herself of which the speaker is unaware. 
59.Empricism
Empiricism is basic to the scientific method and to literary naturalism.
It is opposed to rationalism, which discovers truth through reason alone,
without regard to experience. 
60. End Rhyme
Rhyme at the end of a line of verse (the usual placement), as distinguished from initial rhyme, at the beginning, or internal rhyme, within the line. 
61. Enjambment
Run-on lines in which grammatical sense runs from one line of poetry to the next without pause or punctuation. The opposite of an end-stopped line. 
62. Epic Simile
Sometimes called a Homeric simile: an extended simile, comparing one thing with another by lengthy description of the second, often beginning with "as when" and concluding with "so" or "such." 
63. Fable
(1) A short, allegorical story in verse or prose, frequently of animals, told to illustrate a moral. (2) The story line or plot of a narrative or drama. (3) Loosely, any legendary or fabulous account. 
64. Feminine Ending
An extra unstressed syllable at the end of a metrical line, usually iambic. 
65. Feminine Rhyme
A rhyme of both the stressed and the unstressed syllables of one feminine ending with another. 
66. Foot
The metrical unit; in English, an accented syllable with accompanying light syllable or syllables. 
67. Free Verse
Poetry free of traditional metrical and stanzaic pattern 
68. Genre
A term often applied loosely to the larger forms of literary convention, roughly analogous to "species" in biology. The Greeks spoke of three main genres of poetry-lyric, epic, and drama. Within each major genre, there are sub-genres. In written forms dominated by prose, for example, there is a broad distinction between works of fiction (e.g., the novel) and thematic works (e.g., the essay). Within the fictional category, we note a distinction between novel and romance, and other forms such as satire and confession. The object of making these distinctions in literary tradition is not simply to classify but to judge authors in terms of the conventions they themselves chose. 
69. Humor
A humor is a theory used by Ben Jonson in his play writing. A humor, according to the physiology and the psychology of the time, was one of the liquid constituents of the body, each of which had its peculiar emotional propensity. Every character in Jonson’s comedies personifies a definite humor, so his characters are like caricatures. 
7o. Image
A concrete picture, either literally descriptive, as in "Red roses covered the white wall," or figurative, as in "She is a rose," each carrying a sensual and emotive connotation. A figurative image may be an analogy, metaphor, simile, personification, or the like. Impressionism, a literary style conveying subjective impressions rather than objective reality, taking its name from the movement in French painting in the mid-19th century, notably in the works of Manet, Monet, and Renoir. The Imagists represented impressionism in poetry; in fiction, writers like Virginia Woolf and James Joyce. 
71. Internal Rhyme
Rhyme within a line, rather than at the beginning (initial rhyme) or end (end rhyme); also, rhyme matching sounds in the middle of a line with sounds at the end. 
72. Metonymy
"Substitute naming." A figure of speech in which an associated idea stands in for the actual item: "The pen is mightier than the sword" for "Literature and propaganda accomplish more and survive longer than warfare," or "The White House announced" for "The President announced." See also synecdoche. 
73. Mimesis
A term meaning "imitation." It has been central to literary criticism since Aristotle's Poetics. The ordinary meaning of imitation as creating a resemblance to something else is clearly involved in Aristotle's definition of dramatic plot as mimesis praxes, the imitation of an action. But there are many things that a work of literature may imitate, and hence many contexts of imitation. Works of literature may imitate other works of literature: this is the aspect of literature that comes into such conceptions as convention and genre. In a larger sense, every work of literature imitates, or finds its identity in, the entire "world of words," in Wallace Stevens's phrase, the sense of the whole of reality as potentially literary, as finding its end in a book, as Stphane Mallarm says. 
74. Muse
The inspirer of poetry, on whom the poet calls for assistance. In Greek mythology the Muses were the nine daughters of Zeus and Mnemosyne ("Memory") presiding over the arts and sciences. 
75. Novel
The extended prose fiction that arose in the 18th century to become a major literary expression of the modern world. The term comes from the Italian novella, the short "new" tale of intrigue and moral comeuppance most eminently disseminated by Boccaccio's Decameron (1348-1353). The terms novel and romance, from the French roman, competed interchangeably for most of the 18th century. 
76. Onomatopoeia
The use of words formed or sounding like what they signify-buzz, crack, smack, whinny-especially in an extensive capturing of sense by sound. 
77. Oxymoron
A pointed stupidity: oxy, "sharp," plus moron. One of the great ironic figures of speech-for example, "a fearful joy," or Milton's "darkness visible." 
78. Paradox
An apparently untrue or self-contradictory statement or circumstance that proves true upon reflection or when examined in another light. 
79. Parody
Originally, "a song sung beside" another. From this idea of juxtaposition arose the two basic elements of parody, comedy and criticism. As comedy, parody exaggerates or distorts the prominent features of style or content in a work. As criticism, it mimics the work, borrowing words or phrases or characteristic turns of thought in order to highlight weaknesses of conception or expression. 
80. Persona
A mask (in Latin); in poetry and fiction, the projected speaker or narrator of the work-that is, a mask for the actual author. 
81. Personification
The technique of treating abstractions, things, or animals as persons. A kind of metaphor, personification turns abstract ideas, like love, into a physical beauty named Venus, or conversely, makes dumb animals speak and act like humans. 
82. Platonism
Any reflection of Plato's philosophy, particularly the belief in the eternal reality of ideal forms, of which the diversities of the physical world are but transitory shadows. 
83. Quatrain
A stanza of four lines, rhymed or unrhymed. With its many variations, it is the most common stanzaic form in English. 
84. Rationalism
The theory that reason, rather than revelation or authority, provides knowledge, truth, the choice of good over evil, and an adequate understanding of God and the universe. 
85. Rhyme
(sometimes Rime, an older spelling) The effect created by matching sounds at the ends of words. The functions of rhyme are essentially four: pleasurable, mnemonic, structural, and rhetorical. Like meter and figurative language, rhyme provides a pleasure derived from fulfillment of a basic human desire to see similarity in dissimilarity, likeness with a difference. 
 86. Satire
Poking corrective ridicule at persons, types, actions, follies, mores, and beliefs 
87. Spondee 
A metrical foot of two long, or stressed, syllables: --.
88. Stanza
A term derived from an Italian word for "room" or "stopping place" and used, loosely, to designate any grouping of lines in a separate unit in a poem: a verse paragraph. More strictly, a stanza is a grouping of a prescribed number of lines in a given meter, usually with a particular rhyme scheme, repeated as a unit of structure. Poems in stanzas provide an instance of the aesthetic pleasure in repetition with a difference that also underlies the metrical and rhyming elements of poetry. 
89. Sublime 
In literature, a quality attributed to lofty or noble ideas, grand or elevated expression, or (the ideal of sublimity) an inspiring combination of thought and language. In nature or art, it is a quality, as in a landscape or in a painting, which inspire awe or reverence. 
90. Symbol
Something stands for its natural qualities in another context, with human meaning added: an eagle, standing for the soaring imperious dominance of Rome. 
91. Synecdoche 
The understanding of one thing by another-a kind of metaphor in which a part stands for the whole, or the whole for a part: a hired hand meaning "a laborer."
92. Tragedy 
Fundamentally, a serious fiction involves the downfall of a hero or heroine. It is a literary form, a basic mode of drama. Tragedy often involves the theme of isolation, in which a hero, a character of greater than ordinary human importance, becomes isolated from the community. Then there is the theme of the violation and reestablishment of order, in which the neutralizing of the violent act may take the form of revenge. Finally, a character may embody a passion too great for the cosmic order to tolerate, such as the passion of sexual love. Renaissance tragedy seems to be essentially a mixture of the heroic and the ironic. It tends to center on heroes who, though they cannot be of divine parentage in Christianized Western Europe, are still of titanic importance, with an articulateness and social authority beyond anything in our normal experience.
93. Tragic Irony
The essence of tragedy, in which the most noble and most deserving person, because of the very grounds of his or her excellence, dies in defeat. See also Irony.
94. Wit and Humor
Wit is intellectual acuity; humor, an amused indulgence of human deficiencies. Wit now denotes the acuity that produces laughter. It originally meant mere understanding, then quickness of understanding, then, beginning in the 17th century, quick perception coupled with creative fancy. Humor (British humor, from the four bodily humors) was simply a disposition, usually eccentric. In the 18th century, humor came to mean a laughable eccentricity and then a kindly amusement at such eccentricity.
95. Zeugma
The technique of using one word to yoke two or more others for ironic or amusing effect, achieved when at least one of the yoked is a misfit, as in Alexander Pope's "lose her Heart, or Necklace, at a Ball." 
96. The Literary Club
The Literary Club was founded by Samuel Johnson, a poet, essayist, literary critic and lexicographer, in 1764, in which many famous figures of the time were included. At the gathering of club, Johnson’s conversational gifts were fully exercised and well enjoyed and he gave his law upon literature through his talks.
97. Pre- romanticism 
In the second half of the 18th century, a new literary movement came in Europe called Romantic Revival and this literary tendency has been called Pre-Romanticism. The representatives are Robert Burns and William Blake. It was marked by a strong protest against the bondage of classicism, by a recognition of the claims of imagination and emotion, and by a renewed interest in medieval literature.
98. Gothic novel 
Gothic novel was a new type of fiction prominent in the late 18th century, it was a style of fiction characterized by the use of desolate or remote settings, fantastic mysterious or violent incidents, and grotesque, savage or ghostlike characters. Walpole’s Castle of Otranto, Shelley Mary’ Frankenstein, and Ann Radcliff’s Mysteries of Udolpho, to name a few of them.
99. Climax
It may be the event or events following the major climax of a plot, or the unraveling of a plot’s complications at the end of a story or play.
100. Crisis
The part of a story or play at which a crisis is reached and resolution achieved. 
V. Literary questions:

1. Hamlet is the typical of humanists under the pen of Shakespeare, who is characteristic of the perfection and perseverance in personality embodied in the Renaissance superman. As Ophelia tells us that he had been the ideal Renaissance prince___ a soldier, scholar, courtier, “the glass of fashion and the mold of form.” But since his father died and his mother hastily remarried, there is transition in his character. He was in the state of depression, melancholy and delay of revenging. Why Because he realizes, as a humanist, what his real duty lies in. So he pretended to be mad, melancholy, depressed and slow in action. By large, he is very sensitive, resourceful and has his own ideas, and the essence of his revenging his father is not for himself or for the bloody family feuds and hatred but lies in punishing the social corruptions, the wrongs, praising the good, and setting it right. As humanist himself he is all alone, detaching himself from the mass, which is the major reason why he failed himself. 

2.Theme:

a.Theme of Paradise Lost
Paradise Lost is Milton’s masterpiece. Its story is taken from the Bible, about “the fall of man: that is, how Adam and Eve are tempted by Satan to disobey God by eating the forbidden fruit from the Tree of Knowledge, and how they are punished by God and driven out of Paradise. In Milton’s words, the purpose of writing the epic is to “justify the ways of God to men”, but apparently with Satan as his mouthpiece, Milton is uttering his intense hatred of tyranny in the capacity of the revolutionary. By depicting Satan and his followers as well as their fiery utterance and brave actions, Milton is showing a Puritan’s revolt against the dictator and against the established doctrines of the Catholic and the Anglican Church.
b. Artistic features: 
Milton is not only a revolutionary, but also a glorious pioneer to introduce blank verse into non-dramatic poetry. The chief characteristic of the poem is the long, involved and sometimes seemingly interminable sentence structure, so that a passage frequently goes on and on through ten or twenty or even more lines of verse, and the meaning of the whole thing is suspended and not completed, while clause after clause are added to enrich the complexity of thought or to increase the effect of the description, till the end of the sentence comes with the periods, and only then does the reader grasp the full significance of the utterance. The method is usually extremely effective and makes the verse sound, sometimes oratorical and sometimes elaborately logical or picturesque, and this richness of the style has frequently been called “Miltonic”.

3.

Robinson Crusoe is one of the protagonists drawn most successfully in English novels. Through the characterization of Robinson Crusoe, Deofoe depicts him as a hero struggling against nature, and human fate with his indomitable will and hand, and eulogizes creative labor, physical and mental, an allusion to glorification of the bourgeois creativity when it was a rising and more energetic class in the initial stage of its historical development. From an individual laborer to a master and colonizer, Crusoe seems to have gone through various stages of human civilization. 

4.
Portia is the most ideal and brilliant woman character ever created by Shakespeare. She is the daughter of Renaissance who loves deeply and genuinely only for her lover’s god quality and for love’s sake. She is beautiful, prudent, cultured, courteous, courageous, determined and very clever. She is brave enough to save her husband’s friend from the evil plot of the most cunning and wicked Jew Shylock with the wise interpretation of the bond, which would otherwise kill Antonio. She embodies all the elements of humanist, that is, love for this world and happiness existing in human life. She gets happiness from true love and true friendship and is ready to defend them with her wit. To a great extent, she is even clever and more capable than all the males in the play. And more important, she is very independent. After hearing Antonio’s misfortune, she rises to the emergency instead of crying for men’s help. She knows her ability and does better than all the men in the play. In addition, she is very optimistic. She keeps optimistic even in the face of the most powerful enemy, because she is very confident of her intellect and ability. Through this heroin, Shakespeare expresses his belief in humanism and his confidence of the victory of the rising bourgeoisie.

5.
The most characteristic features of the works of the romanticism are: (1) their own aspiration and ideals are in sharp contrast to the common, sordid daily life under capitalism; (2) their writing are filled with strong-willed heroes or even titanic images, formidable events and tragic situations, powerful conflicting passions and exotic pictures. Sometimes they restored to symbolic methods, with active romanticists, symbolic pictures represent a vague idea of some future society, while with some of the lake poets, these pictures often take on mystic color. (4) The romantics paid great attention to the spiritual and emotional life of man. Personified nature plays an important role in the pages of their works

6.
This proposal is a most devastating piece of sarcasm that fiery indignation can give birth to a most powerful blow on the English government’ s policy of exploitation and oppression in Ireland. In the article, the reader can also strongly sense the author’s great sympathy for the poor and Catholic Irish people.

7. 
His irony is deadly, his satire is marked by an outward gravity and apparent earnestness, which makes his satire all the more powerful. There is also no visible sign of anger, no raising the voice, but the tone is very cold, restrained and ironic.
8.
Shakespeare’s dramatic career lasted about 22 years from 1590 to 1612. As to the division of this career, we can put them into the four periods: 1) the experimental period (1590-1594); 2) the period of comedy (1595-1600); 3) the period of tragedies (1601-1609); 4) the period of dramatic romances (1609—1612). The first period is a
period of early experimentation, which is marked by youthfulness and rich imagination, by extravagance of language, and by the frequent use of rhymed couplets with blank verse. During this period, Shakespeare looked upon the world as a just one. Good always overcame evil in the long run, and justice would eventually win its cause in the end. Love, faith, work, and duty were the four elements that in all ages made the world right. The main plays written in this period are: Love’ s Labor’s Lost, Two Gentlemen in Verona, Richard III, and his early long poems Venus and Adonis and Lucrece.
The second period is the period of comedies and Histories, during which Shakespeare was no longer an apprentice to his art. He worked as master in full command of his medium. During this period, his keen insight into human nature, his power of expression, his genius for constructing a play insured a delighted audience for whatever he might choose to present.

9.
Satan is created by Milton in the poem as a very brave rebel against authority and tyranny, who loves freedom. Facing god and his powerful army, Satan still perseveres in his fight against God’s reign. He encourages his followers never to subdue. He is a born leader. Just because of him, he, at last, attempts Eve to eat forbidden fruit so as to defeat God’s control over human beings. In this sense every thing about Satan really reflects the characteristics of humanists’ ideals. But in the Bible he is a devil, from which we can see something contradicted in Milton’s deep thought of religion. From the creation of the epic Paradise Lost, the two most essential things to be remembered about him are his Puritanism and republicanism. 

10.
The romance is a literary genre which prevails during the medieval time. It was a long composition, sometimes in verse, and sometimes in prose, describing the life and adventures of a noble hero, especially a knight. The general features of this composition are:
1.It lacks general resemblance to truth or reality.
2.It exaggerates the vices of human nature and idealizes the virtue.
3.It contains perilous adventures more or less remote from the ordinary life.
4.It lays emphasis on supreme devotion to a fair lady.
5.The central character of the romance is the knight, a man of noble birth skilled at the use of weapons. He is commonly described as riding forth to seek adventures, taking part in tournaments, or fighting for his lord in battle. He is devoted to the church and the king. 

11. Chaucer is worth being considered as father of poetry, because during his lifetime, he did great contribution to English literature. The rhymed couplet of iambic pentameter later called the “heroic couplet” was actually introduced by him, together with some other rhymed stanzas of various types of poetic forms. He is also the first important poet to write in the current English language. Chaucer did much in making the dialect of London the foundation for modern English language. 

12.
Chaucer, in his masterpiece The Canterbury Tales, provides the readers a true-to-life picture of the society of his time. Taking the stand of the rising bourgeoisie, he affirms man and opposes the dogma of asceticism preached by the church. As a forerunner of humanism, he praises man’s energy, intellect, quick wit, and love of life. His tales expose and satirize the evils of his time. They attack the degeneration of the noble, the heartlessness of the judge, the corruption of the church and so on. 

13.
Spenser’s poetry possesses the following main qualities:
a.a perfect melody
b.a rare sense of beauty
c.a splendid imagination
d.a lofty moral purity and seriousness
e.a delicate realism. It is idealism, his love of beauty and his exquisite melody that make him known as “the Poet’s poet”.

14. Utopia is More’s masterpiece, written in the form of a convention between More and a returned sailor. The whole book is divided into two books. The first book contains a long discussion on the social conditions of England. In the second book, More describes in detail an ideal society called Utopia. The name “Utopia” comes from two Greek words meaning “no place”. It was used by More to name his ideal society.
Book One of Utopia is a picture of contemporary England. The author severely criticizes English society and exposes social evils. He points out that the enclosure of land and the ensuing expulsion of peasants is the source of social evils, and that the whole system of society around him seems to him “nothing but a conspiracy of the rich against the poor”. He condemns the rich and the ruling class for bringing miseries to the poor peasants. Generally speaking, Book One is a forcible exposure of the evil things of English society.
Book Two offers us a good picture of an ideal society in some unknown ocean. In this society property is held in common and there is no poverty.
All the citizens in Utopia are politically equal. Everybody takes part in labor. The products of the society are distributed according to the needs of the citizens. More emphasizes the importance of labor for every member of the society, and insists upon working six hours a day. After work, the citizens spend their time in studying literature, science and art.
All religions in this ideal society are authorized and tolerance is the law. Life there is pleasant. People enjoy cleanliness, comfort and well-being.
This work became very popular after its publication. It was translated into English in 1551. It is regarded as one of the earliest work of Utopian socialism.

15. 
Shakespeare’s main tragedies were written during the period of gloom and depression, which dated from 1600 to 1607.
Shakespeare’s great tragedies are associated with a period of gloom and sorrow in his life. During this period, England witnessed a general unrest, and social contradictions became very sharp. What caused the writer’s personal sadness is unknown to us. It is generally attributed to the political misfortune of his friend and patron, Earl of Essex, who was killed by the queen.

16.
Shakespeare wrote his comedies in his early period. In these comedies he portrayed the young people who had just freed from the feudal fetters. He sang of their youth, their love and ideal of happiness. The heroes and heroines were sons and daughters of the Renaissance. They trust not in God or king but in themselves. 
Usually there are two groups of characters in Shakespeare’s comedies. The first group is composed of characters of young men and young women. They live in the world of youth and dreams and laughter, and fight for their happiness. The second group consists of simple and shrewd clowns and other common people. These characters make the play full of humor and laughter. The success of Shakespeare’s comedies owes much to the appearance of clowns. Without them the plays would become dull and humorless. 
Shakespeare put women characters at a prominent place in his comedies. He showed great respect for the dignity, honesty, wit, courage, determination and resourcefulness of women. The young heroines in the comedies are independent in character and very frank. They are no longer controlled by their parents and husbands.
They are of a new type. They are witty, bold, loving, laughing and faithful. They are happy and make others happy. They carry their own hands. In speaking, thinking and feeling they are equal or even superior to men. Shakespeare’s comedies are imbued with bourgeoisie ideas and show progressive significance.

17.
Shakespeare’s historical plays are political plays. The principal idea of these plays is the necessity for national unity under one wise sovereign. At his time, this idea was anti-feudal in nature, and it summered up the general opinion of the rising bourgeoisie in Shakespeare’s own day. Shakespeare’s historical plays reflect the historical events of two centuries from Richard II to Henry VIII. They show the horrors of civil war, the necessity for the national unity, the responsibilities of efficient ruler and the importance of legitimate succession to the throne.
Like the majority of humanists of his time, Shakespeare believed in a wise and humane king who would love to serve his country. While in the historical plays, Shakespeare’s treatment of real kings is extremely critical, Richard II is condemned for his vanity, political blindness and inability to subdue the feudal lords. Even Henry IV, though glorified for his suppression of the rebellion of feudal lords, is criticized for his participation in the murder of Richard II and his treacherous arrest of the rebels after the truce.

18.
Shakespeare is a realist. He is one of the founders of realism in English literature. His plays are mirrors of his time, reflecting the major contradictions of that time. He described the decaying of the feudal society and the rising of the young men and women who just freed themselves from the fetters of feudalism and who were striving for individual emancipation. His comedies lay emphasis on emancipation of women, which played a very important role in anti-feudalism. In his great tragedies, Shakespeare depicted the life and death struggle between the humanists, who represented the newly emerging forces, and the corrupted King and his feudal followers, who represented the dark power of the time.
In his plays, Shakespeare also clearly reflected the contradictions between the rich and the poor. He showed his sympathy to the poor and disclosed the greed and cruelty of the upper class. In his plays, Shakespeare also revealed the emergence of the early colonization and racial problem arising with capitalism. He fully reflected the omnipotent power of money in the age of growing capitalism. He was far-sighted into money, capitalist accumulation and its effect.
The stories of Shakespeare ‘s plays often took place in other countries or in the past, instead of in England or in his own time. The characters are clothed in foreign dresses, yet their thought, their feelings, and their attitude towards life belong to the age of Shakespeare. In fact, his characters are representatives of the people of his time.
Shakespeare’s main characters are depicted in typical situations. They are typical characters. Their fundamental traits are revealed in their conflicts with their surroundings, in their relations with their fellowmen. Shakespeare’s dramatic form fits the content of his plays very well. In order to reproduce the manifold image of life, Shakespeare used a peculiar combination in his drama, combination of majestic and funny, or poetic and prosaic, of tragic and comic. 

19.
The Merchant of Venice depicts the heroin Portia’s wittiness, bravery in an emergence in disguise of a lawyer to defeat that evil plot of the most cunning and wicked Jew Shylock. From this play, Shakespeare reflected the sharp contradiction between Antonio, a rising bourgeoisie, and the old-fashioned money usurer, and praised the friendship, love, good-ness as well as condemned the greedy and cruelty.

20.
In Shakespeare’s comedies we find an expression of his ungrudging, equalitarian attitude toward women. The young ladies depicted by Shakespeare are always independent in character, prudent, cultured, witty and take their own way of life. There is Portia in Merchant of Venice, who, in order to save her husband’s friend Antonio, rises in emergence in disguise to be a lawyer to deal that wicked and heartless Jew’s conspiracy to put Antonio to death by cutting off a pound of flesh from his breast. Another one Rosalind, the heroin of As You Like It, is also independent, witty and resourceful.
They are happy and make others happy. They carry their destinies with them and in speaking and thinking as well as in feeling are men’s equals or even superiors. In a word, they are the daughters of the Renaissance.
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